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VELIOR

EOTTORIAL

FENINISK & SF

'v: BEEN PRONISING THIS ISSUE, DEVOTED TO FENINISK
1 mnx the quality of the
te readers may notice
e o e e i s T D
this disqualify us from writing on fesiniss?
Russ perhaps thinks so:
1had to be beaten oat of Ay mm.un as far as
black people are concerned - nm,.r believe

£

Joanna

faat T em attiled be gt nngry if one of th
accuses me ©of rac she 1s unﬂuubtedly
correct)... 1 do my Tove beat to keep my mouth

sl mit 2. gheeiopen:; ‘Wiku. Ak Simbe, w9 TACIeR
no authorit,

In the realm of sexism and talk about it, you
and I are not remotely equals in knowledge or
«

appropriate attitude in this business is to keep
shut and your eyes open and your ears
opener until you knaw where you ar
[l-n-r fron Joamna Russ to Damien Eroderick,
in Australian SF Review, Nay 19871

But 1isten to Father Andrew Greeley, in his introduction to
The Nary Nyth: on the Femininity of God (Seabury Press,
1977)

There are critics who will argue that only 2
woman should write about the femininity of God.
Such an is tdeclogical romanticisa

Only the young should write about the young, only

the non-white should write about the non-white,

only Jews should write about Jews, only married

p«:p. about marriage, etc., etc? Such an ideo-

is also anti-intellectsal, reactionary and

nppr!sil

I bave been tald by a rey sty Jesiuist Triemd
that she thinks I understand accept feminist
Qaugl**bu‘tldonmchllth((unmlns\ﬁ!rmn
female ive. 1 am not a woman; I have not been
brought up and socialised as a woman; the assumptions and
expectations instilled in me since birth are not those
in women; I have not lived with the (often
umomscious) expectations ud bebaviour of others tovarde
me as a woman T do have 35 years of upbringing and
soctalisation as a man counting agatnst me in my attempts
to be feminist.

DAVID V BARRETT

och of SF s about future or alternative societles —
which (s reslly the reason for this issue. Read

Feminism s many things; there 15 no one set of
doctrines which can be held up as its creed. So some, bath
feminists and non-feminists, may well take issue with my
interpretation:
Feminism is a

movement towards a different soclety:
a soctety in which there fs no discrimina

voue - o against men; a soclety in which decisions are

at groud lavel, by 1ndividual people in concensus,

n which

the traditional
structure is replaced by discussion and
lead & sation] & accinty 1o which no person can impose his
or her will on any other. Some feminists believe that the
nuclear family (fatber, sother, children; should be replaced
by the extended family (including grandparents, aunts and
Uncles, cousine) or clan, or by a soctaty in which children
are raised communally. Nany, but not all, feminists are
Marxist, seeing the capitalist socic-economic system as the
root of soctal divisiveness. Some are .mrcmau. belteving
tal structure is wror

af

All of these ideas, aspects
featnism, have been explored in SF; , SF can be seen
as the natural vehicle for feminist writing, despite the

fact that the gemre has historically beem responsible for

zale-dominated sexism of the worst order.

TONORROV BELONGS TO...
T write this three days after the Gemeral Electicn. This
weekend 1 have worn a black armband, to mourn the death of
democracy and freedom of speech. (This is an Editorfal; I
also claim the right to spesk personallyl)
have a female Prime Ninister who behaves more like a
Victorian pater familfas than do most men today, who rules |
by edict rather than allowing, let alome encouraging, free
and informed discussion.

ve years:
+ an increasing centralisation of power (the antithesis of
femintst political ideol

+ stricter regulations agatnst freedom of information
(Tisdell and Ponting-like trials will become more frequent,
and will be politically cantrolled)

So although Joanna Russ's comments are symptomatic of
what | see as the arrogance and intolerance of some extreme
feminist thinking, which I belleve to be both unhealthy and
offensive (not to mention sexist to the extreme), I accept
her pofnt, but not her conclusion. I do not clatm that I
can see issues female perspective but, like Fr
Greeley, 1 do claim the right, as a buman being, to discuss
a subject vibrantly relevant to all bumans, female or male.

Mary Gemtle examines the dangerous rape-fantasies of John

Norman's sexist Gor books, and finds their roots to be

firaly in our soctety.

Guyneth Jones wanders what has happened to the réle of the

macho hero in SF in these supposedly more liberated days.

o Wehor o4y ax chi i of 1..mst etk (xetmn

Nike Christie sees

fhiak and behave, and finds tn Surette Haden E enpu: “Yattve

Tomgue & pasetbile vay to Lrizg sbost & fesialat suclaty.
locks at Ursula LeGuin's Earthsea trilogy, and

el something like this?*

in a pre-publication extract from his new

Nichael Noorcock,
book Vizardry and Vild Romance, describes different

zone
SCIENCE FICTION AND FANTASY

e o e o B | O

afgs, |

Sman aLoiss
pryvove
BARANGTON BAVLEY
Bisnor

e |
|

approachies to women in heroic fantasy.

Once again we |




Stronger curbs on freedom Of association (the action
against GCHQ and teachers union members is but a foretaste
of what 15 to com

on the Peace Camp at Stony Cross?
earlfer; it was one of t
sttes 1 have ever seen)
+ sexual intolerance (AIDS is a (I hesitate to say) heaven-
sent excuse for queer-bashing; and a lesbian friend
being harassed by the palice on leaving a 3y < slab)
+ increasing interference in the freedom of choice of others
in the fields of enmtertsinment, education nﬂ other action
by the Moral ¥ajority (it's bappening already in the States)
« political control of broadcasting (the Tebbit has already
had a trial run against the BEC)
+ tllegal police ratds on Special Branch/NIS/Downing Street
orders (such as the seizure of Duncan Campbell's Secret
Soctety progresses from the EIC Scottish affices)
censorship of newspapers, magazines and books (see my
Baitorial 1n V1S
+ the disparity between “South® and the "North® (in
reality between the South-East and everywhere else), between
the rich .nn the poer; between tha n and the have-nots,
growing wider, in frustration,
ieattection, depnaalnn, otetde, ll!n.ns. illiteracy, petty
crime, muggings, rapes, civil disturbances, riots, poverty of
1ife and mind and heart

1 was there eight hours
cleanest and most peaceful camp-

T
+ soctal and religious intolerance (remember the dawn ratd

Wy most frightening moment on the night of June 11th
1987 was at the end of Spitting Image: the clean-cut
hatcher Youth with arm outstretched singing
belongs to me*, based on the sang in Cabaret.

Ve bave seen tomorrow, you and I, BSFA members: we
have read it in SF over and over again. It doesn't matter

now how you voted in June; I'm an Alliance supparter, Joseph
Sicholas  a0d Andy Sawyer (amongst many other BSFA
meabers) campsigoad for Labaur in the slectim, and I'w
sure we bave some

Thats. trralevast novi what matters ia tat were all
peaple, female and male, and most Of us live in Thatcher's
Britatn.

Ve have seen tomorrow, many possible tomorrows, in SF.

Only by espousing the principles known ss “feminist" can we
avoid the tomorrow I've outlized above. This is why this
particular issve of Vector on feminism and SF is, quite
fortuitously, so timely.

Fext time you hear a woman, or a man, talking about
femtnica, discard your mental clichés of dungaree-clad, bra-
burning, butch harples, and listen to what they say.
put 1t tnto practice.

408 tomorrow mey gt Lalimg, 4o ue, gecple; fasala eod
male, togetber in a just soctety. A feminist soclety which
we, SF readers and wrl!ers. should now be working towards.

Then

«FLENTY OF LETTERS; NOT ENOUGH SPACE. I'lL TRIN SONE, AND
bold the rest over till next time. Thanks for writing. Aad
thanks also to those who bave sent artwork for Vector:
I've not yet written to you individvally, but your artwork
will grace tbese pages shartly. Nore is always welcome.

as you don't mind not getting paid!
First a letter from ER Jjames
up the loose ends:s

(a0t Ed James) to tidy

¥O APOLOGY: 1 NUST THASK YOU FOR GIVING EDVARD JANES THE
opportunity to flatter me by saying he bad once hoped to
be mistaken for me.

I did have stories tn many of the Carnell magazines
and 1n the issues of Nebula from editor Peter Hamilton and
in some other lesser publications, but 1 never felt my
wark of great appeal

Vith the contraction of the market [ failed to inter-
est other edftors and was much engaged in
earning a llving to attain any useful success the
small writing output with which 1 supplemented reading
Analog and BS7A publications.

Now, however, approaching 30 years later, I have com-
ing up in No 13 of editor Trevor Jones's Dream Nagazine, &
short story "Second Century KOMA®, the production of which
owes more than a little to a spur given vi3s
article about short stories being the writer's *children”.

Thanks to that writer, to Edward James for his good
hunoured comment, and to the BSFA in general.

ER JANES

31 Clstle Street
Skipton

¥ Yorks BD23 208

«Garry Kilworth and I both wrote about writing in V136;
fs tragic is that with all the blood and sweat that
the pregnancy and birth of a short stary child, so
often that chtld i wowanted and urrecognised by
ather than fts parent. The short marke!
tracted alaost to the potnt of (mvisibility; getting &
ptad and published has become a major achieve
mant 1n fteelf, over and sbove the writing of it.

On a lighter note, now that we've cleared up who you

fan

and Ed James are, are efther of you related to that grest
B ory writer, NP James? Or to the brothers Hemry
tan James? Is Sarah lefanu (of the Vomen's Press)

to the 19th century Irish writer Sheridan Le Famu?
ind hew about Jobo Crowley and Aleister Crowley, espectal-

dnd T don’t afed {f you're professiomsl artists — eo long |

ly constdersng the
magical and esoteric?
in the SF world
writers?
IT'S GENERALLY ANUSING TO SEE SONEONE TRYING TO WRIGGLE
14 by launching a scattergun attack,
80 Ten labe's reply to an i oo ceptios. Tagree that
Charley Gorion ok 4 , as be states
name of the mouse) is a finely drawn character s
this Goasmt altar the fact that Lake previcusly stated

Crowley's interest in things
Vhile we're at it, can anyome else
clais {llustrious forebears who were

that SF readers could expected to empathise with a
non-bright character. Charley is a non-bright character.
fore lake was wrong. (Interesting to note that he

way regarding the character
“Nother to the Vorld".) As for my use of the word “thick",
as far as I am aware it is an accepted term for the nom-
bright, though 1 would mever use it seriously. Perhaps

this s an example of the north-south divide?

HIBBERT
11 Rutland Street
Hanley
Stoke-on-Trent
Statfs. ST1 516

1 TAKE KEN LAKE'o POINT ABOUT THE TRILOGY; IT IS A VALID
literary device for structuring scale narratives.
owever, there is a perceptible difference between the
creative use of the trilogy format and the formulaic
.ppn-cn On the cra-nve side we could start by pointing
out

and a !lt ook ﬂlvidd into three P! 3 s
| the trilogy offers the writer opportunities unavatlable
within a single volume; for example, Gordon Dickson's
Dorsat trilogy, or David Brin's Uplift books (exemplifying
casgee i major

vtavm--- or are off-stage al!

The trilogy becomes objecticmable i stylised imag-
ery and the formula plot skeleton take over. It doesn‘t
matter if the writers of such sre naive fans of beroic
fantasy (or space opera, for that matter), or cynical
backs. The marketing strategy is identical since the
three-book fix satisfies two criteria: tickles the
reader's plessure nerve with the minimum of conceptual
upset, and 1t the penntes coming. Of course I real-
ise that publiching is a business, and that low quality
product shifts more units than high quality works.




would be a bearable situation if a significant proportion
©of published work high quality, but this is
platnly not the case. In this respect th a-commercial
buse the trilogy fs a specifically 80s phenomenon;
to which the

is the new
trilogy/sequence/series lends itself with ease.

*Schism®, as I used it, did not mean *divisions 1in
general” as T roose in his letter; mes culpa
for not being suffictently clear. I take the word to mean
this sense nothing is schism-
of the whole. Thus a nation-
al culture, for example, is a virtual landscaj
To quote TS Eliot, "A national culture, if it is to flowr—
1sh, should be a constellation of cultures, the constituents
of which, benefiting each other, benefit the whole.”

So 1t is with science fiction, itself a schisa from
literature and containing many strands within its indeter—
minsble boundaries. Authentic schisms that develop creat-
ively, making new discoveries within the lasguage, depend
on their capacity for receiving and assimilating outside
influences, as well as the ability to return to and learn
from their roots. Such crestive aspects are all but sbsent
in false schisss, P of

or psychological alienation rather than motivat-

—- 1t depends on the individuals and bow alienated they
are from their immediate social enviromment. Even then
you can't be certain that some influential person fsn't a
secret SF fan: what might Xrs Thatcher really find in the
regular red dispatch box? - a sound Pournelle, perhaps, or
an old Heinlein? Does Neil Kinnock sneak the odd chapter
of lan Vatson before hitting the rostrus? And do the All-
David Brin's latest, or Spin-

rad's A Vorld Betweem? «The aind boggles! Any other
suggestions, anyone?s

NIKE COBLEY

16 Athale Gardens

Hillhead

Glasgow G12 9BA

1 DO AGREE VITH KEN LAKE'S SUMNING UP OF VHAT A TRILOGY
is - or rather what it should be (V137). A trilogy is
stmply a novel which s too large to fit comfortably in
one volume, Two and three part novels were perfectly com-
mon in the past. In Northanger Abbey, Jane Austin pakes
fun at the more sensational types of these epics. A true
trilogy should have n Jrta pibliatad siauitesecicly, 8s
the three book whole. 1f the three books
can amna lnﬂepcnden(ly. thly are more carrectly

as a serfes.

Trlluglﬂs and sertes are very often regarded with
hatred and loathing by the more high-brow SF crities. I
have never quite understood the logic behind this vilific-
ation. Bad books should indeed be criticised, but some-
times trilogles are villtied puraly. becaise tiey are tril-
ogtes, or a new book
it 1s set {n the sa

oI think {t's becavse so many SF and fantasy trilogies and
serfes are so bad — sinply commercial regurgitation of
already over-chewed formula writing -- that we tend to
condemn without thinking. But there are many excellent
trilogtes and series. I'd be happy to publish articles om,
for exampl: Feake's Gormenghast trilogy, CS Lewis's

books, Jazes Blish's Cities in Flight tetralagy.
Gene Volfe's Book of the New Sun, Evangeline Valton's Kal
inogion retellings, any of Nichael Noorcock's series, p.m—
Scularly Jerry Cornelive or The Dancers at the End of Time,
FRicbard Cowper's Corlay books, Nichael Coney's The Song. of
the Earth, very definitely Samvel R Delany’s Nevéryon
books, HP Lovecraft et al)'s Cthulthu books, the entire
Cordwainer Smith cevre, Zenna Hendersons Pecple staries,
H Beam FPiper (and otber writers)'s Fuzzy books, and even
(wby not revisit thes, If only to see how dire they are)
Isasc cundation trilogy or EE Doc Smith's
Lensman serfes. That should keep us going for a year or
tvo... Seriously, If anyone's interestad in doing as article
o any of ., or on any other serfes of three or more
books, please let me know.

DAVID KNOTT DECLARES, IF NOT AN INTEREST, THEN A BIAS (N
the direction of engineering) in his discussion of the
science in SF (“Forgotten Fruit®,
he says, he has more involvement
uses bis sclentific postulations than in tbe actual ideas®,
his observations are certainly fruitful; but | am moved to
spring to the defence of HG Velle who is, I think, hard
done to by hia

First, then, to take up the barometer illustration.
David Knott is of course right to say that the graph
represents occuring in both space and time; but

he falls to stress that, in the passage quoted from Ihe
Time Nachine, the Time Travelller says: "Surely the mercury
did not trace this line in any of the dimensions of space
generally recognised (my emphasis). Vells in 1897 was
writing pre-Einstein and st{ll within the Newtonian
intellectual framework of absolute space and absolute time;
but he was peering through what he later described as the
temporary “enigmatical fog* of physics towards Ninkow-
ski's formulation ten years later of the new absolute of
spacetime.
Inmediately before the passage quoted the Time
the ages of 8, 15, 17, and 23, pointing out that they “are
evidently sections, as it were, Three-Dimensional repres-
entations of his Four-Dimensioned being, which is a fixed
and unalterable thing" (cf. Vells's early unpublished essay

THE REVIEW OF SCIENCE FICTION

~Comvs e b o s the bt e ™l K. Le G

11y w
peopled with interesting characters, they might be allowed
more than one to vurk out a1l the possible thenes and
plot lines? 1 have seen it suggested that you should be
able to say all you g say about a world and its
characters in ome book, but 1f you take this srgument ta
its logical conclusion, mainstream suthors should only be
allowed one stab at a novel. Yet how many highly acclatn-
ed nainstream writers return again and again to a similar
setting for their novels?

I realise that sre some truly awful famasy
trilogies around, but 1 just wish that each book could be
taken on its merits and not refected as rubbish out of
hand, stmply because it is a trilogy.

Dalge:
Gwynedd LL4O 10T

g s, o e i ot 08 FOUNDATIN

11 s sy FOUNDATION b pbled s s b
Bian. ikt Bibop,

_s—-_-muw...;...-...:....«..
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n -~ *The
Universe Rigid™). Far from “rushing through" theary in
order to start the adventure, he is laying the ground of a
concept entirely essentisl his narrative. That the
quantus universe now implies different concepts of time—
Batter-energy relationships doesn't make these imagimative
speculations within the scientific framework of his day
any th- less impressive.
oes On to State that the [ime Traveller con-
fesses (the ward suggests guilt!) on behalf of Vells that
bis use of scientific ideas was to a literary end. (Vhat,
one may ssk, is all sclence fiction but such a form of
literature?) But there is no "confession® here. True, the
Traveller, as quoted, says: "Consider I have been specul-
ating upon the destinies of our race until I have hatched
this fiction®; but, read in the occasion's context, he is
only saying to m sceptical company that he can't expect
them to belleve him, Take it as a lie, a prophecy, a
dream, he Mys, or if you ltke even as a fiction. It is
almost a drean to him, and he can only believe in it with
the veridical evidence of Veena's gift of flowers to help
him. Vells seems to be implying that what has ranged over
a vast four-dimensional construct is the Traveller's own
consclousness; that this was the nature of the time
experience; and here again he is !mgin! forward from the
barderlands of contemporary

saicivey Wiatlic A ey, W, MIiaE et
extent integrate technologies with contemporary
et aitikias, 35, fov exasple, Aigh Rise and Crash.
To

fusion of modern technologies with contemporary western-
type socleties. ¥ot having read novels by Gibson, Bear,

Cadigan and Sterling 1 wonder how close this “definition
1s. If cyberpunk remains amorphous why should 1 believe
t Naybe it is just ancther hype!

nagaz! out by
the new subscription rate of
Vell done everyone involved,

ROB FREETH
181 Henwick Road
Vorcester VR2 SPD

the BSFA this year, I regard
210 as being fully J\stuled
you all get my vote of thanks.

«I mention cyberpunk in my Editorfal in V138, with my
feelings about it. You might also be interested in the
following extract from my article on computers in SF in
Campter Vadkly Od dped 1o

m1d-1980s have seen a new movement, known

punk combines vivid extrapolation from today's

Vells did, indeed, take esp
than Verne®, even though, as Vells adniteod, verne's uuc—
ipation of actual inventions and discoveries was “remark-
able”. Yet the depth of Vells's scientific insights were

and

in computing with sleazy glamcur
and gutter credibility.
A review of Gibson's Count Zerc appeared in the same {ssve.

is particularly true

aspects.
before Vells's entry as one of TH Huxley's students at the
(aow) Impertsl College of Science and Technalogy. Survival

n extended meta
Ms humanistic philosophy of
determintstic tide in Vells's

South Africa... The question is important: should you
membership for people living in the RSA?
don't think so. The ANC,
legitimste voice of the majority of South Africans, has
asked for a total cultural + of that country.

he BSFA consider itself above such a request?
Unlike many publications, it has almost complete comtrol
over where

Personall
ised worldwide as the

The enduring mnuemx of WVells on m he “hard® and its magazines can be read. You can simply
mare SF y | retorn fees and mailings. Are ing
rests on his ucnve response to scmmuc thought — | to do sa? Don't come up with the srgument that through
which musf your writings you hope to persuade white South Africans to

that of his tine. Vhatever ~fruites may be in danger of

being forgotten or overlooked, don't let Al ‘making
critical nssessments forget their seeding.

KV BAILEY

1 Val de Mer

derney

Channel Islands

RIGHT, VHO'S GONWA TELL NE VHAT THIS CYBERPUNK THINGUNA-
§ig 1s? 1 can't remember reading anything significant
about it in previous BSFA publications. Certatnly, Bruce
Sterling was not very forthcoming when interviewed by Paul
Kincaid (V135 The was raised twice during the
interview, but to ay understanding no acceptable definition
arose.
Early in the interview Sterling says "It's the ides of
integration between technology and popular culture”
then “modern science fiction® (1987 BSFA Award
Ragged Astronauts?) “comsercial science
T am sure you can think of your own
incredulous responses. Clearly, all three statements ars
inadequate. Perhaps I a= being unfair as interviews are
generally not conducive in producing workable definitions,
bot 1t would be nice to know what they're talking about.
Later Kincald suggests cyberpunk is "a sort of Chand
leresque narrative onto traditional science fictiomal
forns" which Sterling brushes aside as he has never writ-
ten like Chandler. However, he does involve JG Ballard as
he integrates science into the social structure in a way

oppose apartheid. The very act of allowing South Africans
to purchase your magazines gives them the feeling that
basically they are living in a normal state.
into (rematning?) a
“trainspotter's®
issues. The best science fiction fs
mvnxvu itself uilh ‘the real world.
would really like
nnm tlmugn\. are on the subject.

Here's your chance to
to hear what other

MARK NcCONN
¥ Ireland

«f agree that SF should be involved with the real world —
bence this t{cular {ssve of Vector. So far as I know
the BSFA as a whole has never had a policy such as you
suggest; my personal fe is that we shouldn't. Vbat is
the BSFA? Nearly 1000 pecple who enjoy SF. TIhat's the
comman amongst members, rather than a particular
political stance. Vhtle I'm keen for us individully to
take whathver stance we believe in, I don't think this is
the function of the BSFA as a body. I'd particularly like
to bear tbe views of those members lbaljv'lnﬂ‘frlﬂ.
aad of non-white members, but If this becomes =ajor
ohute 1t wuld probably mete semse 0 trasefer 1t 4o the
pages of Matrix.s




WOMEN WIZARDS ?

YES—NOw!

SUE THOMASON

BSULA LEGUIN'S EARTHSEA BOOKS (A4 VIZARD OF EARTHSEA,
The Tombs of Atusn, The Farthest Shore) are importan
to me. I often re-read thes, with intense enjoyment
They are cuchstone for excellence in fantasy
writing. But until recently, they filled me with a
deep sense of unease. 5o I started putting t

some notes on the trilogy, trying hcpreding st Yy e

Nagehood) to name my disquiet. The notes sal

» Vhy can't women do effective magic in E.rlhm’.’ "weak as

woman's magic®, "wicked as woman's magic®. No women in

training at the school on Roke.

+ Vhy are mages apparently celibate? Sparrawhawk is, Ogion

anything like a real
fanily, and even then it's brother and sister, not wife and
children.

+ AlL three books are based on an essentially frustrated or

love between and Dgion/Tenar/

Arren.  Vhy? Doss the principle of non-attachment (I

desire only my art") rule the mage so strongly? If so,

Earthsea says you can either "do pecple" (get married), or

“do art" (develop your creative gift or power) but mot

both. Coming from LeGuin this is surprising

« How could a woman write a book that excludes women like

this?

At first I thought 1 had fallen into the familiar
fantasy-fiction trap of mistaking the actual for the ideal
Earthses, after all, is not a perfect world. It has its drg
addicts, its slavers. It has plenty of poverty, \gnorasce,
oppression and prefudice; nobody, man or womanm,
particularly essy life. Neitber ia Sparrowhavk an “ldeal
or “perfect® man. His childhood is brutal, he spends most
of his life in poverty. He is indelibly marked by his
insecurity (shown in the conflict between his simultanecus
feelings of superfority and inferfority at the Scheol on
Roke), his progressive estrangement from women, and his
compulsive desire to prove (i.e. both test and demonstrate)
his own r by mastering/manipulating his
Sparrowbawk is twisted and trapped by his réle as Nage,
and thus {t cannot be a destrable réle.

But Of course it fs presented as a desirable rile. The
Xage is a benign authority figure, a man of knowledge and
the holder of mythic and spiritual power. The Xage's
position combines the offices of priest, poet and doctor;
the School on  Rok cross between monastery,
university and Bardic academy. And it is an all-male
establishment,

It might be sssumed from the argument so far that
LeGuin believes in Seperate but equa
influence for men and women. So what
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to0), and they get to be rescued (again) as a craft-witch,
the Dyer of Lorbanery. Terrific. This fsn't any “separate
but equal® deal, this is exclusion

And it's 1o use arguing that o following good
Tactst n 3
ative "way of action® and opposing it to a more enlighten-
ed, “fentnine*, contemplative approach to life. For a start,
wizardry encom

Tesses that the dualistic pairs are :ulplelenury. rather
than op . alternatives. In Taoist

condition contatns seeds of its opposite, o every
person should cultivate “opposite” qualities to balance
their innately one-sided nature. Thus the Vestern

European tradition, as men learn gentleness, women learn
strength. But there are no balancing women in Earthses;
often, the wamen are simply not there

There are peaple, many of thes, who say that all this
doesn’t matter, that I take it all far too seriously and
out of context, that these are omly childrens' books, after

all. They say that Rl oF yoreg réstin alci SNE Dotk
girls and boys ended to prefer books with male
ESaget: Tia s prububly because the male is the

ex):erﬂunt tn which pan:ls of vellnten (62 both eoge)
were given a list of persomality traits and asked to
indicate which traits they would expect to be character-
istic 0f "a well-adjusted man®, “a well-adjusted woman®, and
"a well-ad] adult". Vhen the resulting personality
profiles were compared, it was found that there was no
significant difference between the “well-adjusted adult*
and the “well-adfusted man®, but that the "well-adjusted
woman® was more emotfonal, more dependent, more child-like,
more neuratic.

'LEGUIN'S EARTHSEA TRILOGY

How can a woman write
books 11ke these?

This was my first indication that something really
was unbalanced in Earthses, and a careful comparison of
Sparrowbawk's all-male school on Roke with Temar's all-
female “convent" on Atuan confirms it the

and pros; town, 1o the midst of life. The precinct
of the Tombs founded upon death, situsted {n a sterile
desert; it is a decaying power, incressingly marginal to
its pecple, Who are thesselves the marginal “barbarians® of
Earthsea. One might hope that the rescue of Temar from the
Tosbs would mark an integration of this surpressed and
marginalised element into the living mytbs of Eartdsea's
Xages, and this {s so. The barbarian whiteskins start
coming to Roke for training; in the final book ome of the
Nine Nasters is a whiteskin. But still no women take up
power
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This is more worrying still when [ see what Latcls
has to

herself say about the basis of wizardry

is to know the thing,
for me. and for the wizards. This tmplies a good
deal abaut of the trilogy,
about me. The trilogy is, in one aspect, about
the artist. The artist as sagician.. Vizardry
is artistry. The trilogy is then, in this sense,
about art, the creative experience, the creative
process.
And indesd, Earthses's magic is founded on the Art of
the Vord. The Mage fs a subcrestor in precisely the
authorial sense; be (sic) 2 Srituas L mmy by naming
it i the True Speech, of power. And there
a difference, an uppnsmun between the speech of men
and women. Roke {5 the home of the True Speech, in which a
Mage may correctly name (and hence manipulate) the world.
The Tombs of Atuan are the home Of “the empty word®, where
Tenar learns *a word so old it bad lost its meaning, lke
a signpost still standing when the road is gonme... the
songs whose words no man understood, which sbe bad
learned syllable by syllable". That s, LeGuin says wizard
artist, and in particular writer; Eartbsea
without women wizards; Earthsea is a world described by a
wonan writer in which there are no women artists/writers,
© replace "magic" by "writing" in LeGuin's statements
about women and Art makes the point even more sharply.
"Weak as woman's writing", "wicked as woman's writing".
There are, of course, plenty of people who have said (and
say) this about women's creative work. But not only is the
exclusion of women from the Magehood never questioned, it
is assumed to be a Good Thing.
Let us here have a ression on the nature of
wizards, to find out just what it is that LeGuin says we
can't be. Vizards can be divided {nto two main types, the
Vise 0ld Nan (eg. Tarot Hermit, Gandalf, Nerlin) and the
Young Magician (eg. Tarct Nagician, particularly in packs
styled after Vaite, Sparrowhawk, Damiano Delestrego). These
are both archetypes of considerable power,

y starting to imagine how they might
do so. It takes a long time for such things to work
themselves into the arcl
wise old man s usually an advisor to the
protagonist of the stary Oferlin advises Arthur, Philemon
advises Jung, Gandalf advises in sight). Old Vise
Men are not human (Gandalf is an angelic intelligence in
human shape, Nerlin is the som of a nun and the Devil and
regarded as dublnusly human). Young Nagicians on the otber
2aed ‘are and as protagonists are probablly
representations of it Jung calls the Soul-Image. The
wizard is thus an ideal self, and particularly appropriate
for a writer as he (sic) can change and manipulate the
subcreated world in a way only comparable to an authorial

Vith this in mind, it's interesting to see that
fenale wizards in contemporary fiction are still struggling

Mandrigyn (a young magician distiguring
birthmark and is unable to complete the rite of passage
into full wizardship until the end of the story)
also women-wizards who take the classic route of an
exceptionally talented woman infiltrating a bastion of
patriarchal power; t) one of the boys". These
include Reynard in John Fard's The Dragon Vafting and the
wizard Lythande in various stories by Narion Zimmer
Bradley. Such women become psevdo-male, achieve a position
of privilege, and then represent the position that because
one (exceptional) woman bas dome this thing, any woman
could do it. The fact that the majority of women don't,
can't, or won't follow Yn their footsteps is used ta prave
that women reaily are inferior, untalented, etc.

So Sparrowhawk is a type of Ideal Self. But what sort
of ideal does he represent? He embodies the Logos and the
Light. Desiring nothing beyond his art, he becomes so
forged and tempered by this single purpose that he camnot
hear the voice of the faceless dark Lord with the Flame,
the Light-Baarsr who enters other men's dresms to tempt

them. He has no equals in his art, he seems to have very
few friends. Certainly he's not in a position to be able to
trust very many people. He seems happiest and most relaxed
when be's on his own. Although he spens sbout giving up
his power, his respomsibility, he it almost
1apossible to do so.

An 1interesting ssue Bere is the attribute of the
wizard's staff. Vitches (like the Dyer of Lorbanery, who is
about the nearest thing to a good female wizard in Barth-
) aws colliroam: Radl wizmdn (1ia Specioviads Mave
staffs. Traditionally the cauldron s the vessel
transfarsation; the cructble, the source of all aceriabsent,
Slatts s (o be ol sm Chamala rather Shen. eouroen
and as defensive weapons, methods Of keeping
p!ny\e-tlﬂuunee And staffs and sex don't mix. I know
the books were written for childrem, and hence
one can't expect the wizards to be sleeping with each
other (or even with women) on every other page, but it is
quite ortbodox and in order for the (male) rescuer and the
(female) rescuee to get married and live happily ever
after, or something of the sort, at the end of & fantasy.
That LeGuin doesn't show this is to her credit, but she
fatls to show any alternative k and Tenar don't
marry, despite their obvious love for each other and the
fact’ that Temar is ome of the only seven people in the
world who Sparrowhawk trusts with his true name. At the
end of The Tombs of Atuan she gets packed off to Gont. The
closest mythic parallel that springs to mind is the
betrayal of Artadne by Theseus, after she has assisted him
to escape from the Labyrinth
I can't really understand why Temar doesn't go to
Havnor to take up the Kingship —- she ought to be capable
of this, in the story's terms, because she is the rightful
holder of the Ring of Erreth-Akbe, which bears the lost
rune of Kingship. Further, she been tratned for a
position of power. I have a horrible feeling that she will
end up being married off & 4s the Ring of Brreth-
Akbe is described as “a woman's arm-ring®, 1 wonder if the
Earthess kingship vorks slmg e cld Eittite-leeyric
Babylonian systes of transfe Xingship through
female line Le. the ruling King holds his office by s
married the woman in whom the power of the
descends the female line) restdes.
Vhile considering wizardry and gender, it may be
useful to consider wizardry and sex, particularly as 5
Limata ctalest of v 1= definitely not sex-linked.
Earthsea, contemporary wizards seem to be celidate, :q.
Vetche “tantiy- are nis yosmger =iElinga). althoh several
non-wizard characters are named as descended from
famous mages. wizardry and sex seem to have an
inverse correlation. Perhaps they are two opposed routes
for chamneling the same power, as Bradley suggests (at
least for women) in ber Darkover series? owhawk's
loss of bis faniliar, his Animal Helper, is significant in
this; cantart)
hild, Sparrowhawk refects a weak, foolish,
umpulmve mother-substitute (his aunt) for a distant,
Klog, Ben-Aanpuittive Jiet sibdtins Uton); vi' Wi od
a5 st Voman in the shape of Serret, the witch's
daughnr. the only woman of his own age in the vicinity,
the only woman the young Sparrowhawk talks to. He is
attracted by her when he mests her again in the Court of
the Terrenon. She tempts him, he falters, loses his otak,
is badly burned, and loses his staff. That's what
Sparrowhawk knows of “normal® sexual feeling. The Earthsea
trilogy is not simply nomsex
children's literature of the 60s)
linked with the cld, dark power of the Earth, the Terremon.
It is evil. Sparrowhawk Is tempted by its power, he is
burned, be refects the evil and survives. That's whem he
Yeenahe, *h sk at giee: nlar SRULAMUT, O togck
fipwrs. Mt 18 cppoien to kiza i Brom: Ve sect
o Earth, who are by tmplication the pidird
Fovars, kisgglalaciagllyetog They are the ¥ameless Ones,
ones who est and give nothing. LeGuin
Tascrites 04 subject of this book 2s “in a word, sex".
Sparrowhawk's price for power is the loss of the
Nother. This is important; LeGuin says somewhere that
Tenar is ultimately redeemed from the darkness of the
bs he bears the memory of her mother's love
It is this that gives her the strength to
Dark Ones, this that is reawakened by Sparrow-

ton
deep inside her.
fight the

+Continued aa ]




ADS | WIN, TAILS YOU LOSE

The Science Fantasy ¥ovels of John Norman

MARY GENTLE

Sex is an tmplement which may be used
cantralling girl. It

useful as chains and the whip
of Gor —— Jobn Norman, 1978

HICE OF YOU BASTARDS OUT THERE LIKES
READING RAPE FANTASIES?
Yes, that's a provocative question. [ want to prov-

oke. 1 want to know. eone is keeping John Norman
in business and twenty-four Gor titles in print.

As a reader, I bate reading a that includes
Jobn Norman. As a writer, I object to sharing a publishing
category with Gor. As a woman, I protest against these
novels' existence.

Vhat do Gor fans read?

Like much present-day science fantasy, Gor has humans
and aliens living in off-world semi-barbaric societies.
¥orman uses the stage setting of ERB's Barsoom — silk,
fur, leather, armour, chains, straps, bondage —- as triggers
of sexual arousal. In any given Gor novel, there may be a
plot going on somewhere in the background, a war or
expedition or invasion, but this can take up only a dozem
paragraphs in a 400 page novel. The Gorean hero spends
the narrative enslaving women. His training techniques
are well-known, under the popular term "brain-washing".
Gorean "slave-girls* are conditioned to love their masters.

n in collars and chains; women who suffer petty
humiliations and drudgery; women branded, starved, caged,
beaten; women who are cuffed, whipped, masturbated with a

on a public ck. And - over and
over agatn - 0 are repeatedly raped that
reaults ia love f rape, huniliation, bondage, domination.
Love of being enslaved by men

That's what Gor fans love

re you worried, gentle reader? Are you perturbed, or
provoked? Are you labouring under a sense of grievance,
saying to yourselves Ve aren‘t all like that! That's trve.
But I am reminded of a famous religious massacre. There
are, protested members of the slaughtering army, many of
cur own faith in that town we are about to raze to the
ground..
Kl the lot,
now His own

T Condean anyone who's ever oought a Gor novel. Those
of you who are unjustly accused can rest assured that

advised some ecclestastic. God will

fenintsts will know their own -
very carefully, the reason why. As for the others: pin
back your ears and listen, it's sbout time you thought what
1t 1s you're doing

“John Norman" (actually American philosophy teacher
John Frederick Lange Jr) is a phenomencn

1f they hear you explatn,

four fat novels can be found everywhere —— on railway sta-
tion bookstalls, in VH Saith and Jobn Ne: d-
hand sho one of the brand-names of SF. Gor movels
sell. And what is Gar?

She now wore only what Gorean men bad given
her, & scrap of slave livery, and a ring bammer—
od about her neck. She looked at me, terrified
The guards' hands were on her upper arms. Thetr
hands were tight.
t are they gotng to dor she cried
"You are to be taken to the pens,® 1 said
“The penst™ she asked.

“There,” 1 satd, "you will ba stripped snd

“Branded?" she said. I do not think she under-
stood me. Her Earth mind would find this hard
o wiweinad She was not yet cognisant of

ean realities. She would learn them swiftly
Yo chotes would be given her

"Nor* she screamed. "Nor

1 said,

“you will be raped, and taught
Vhen you have learned your
Vomazhond, o will be caged. Later you will be
cold”
She looked at
this? she asked
It is called Gor," T told her
“Nor* she satd. “That is only
1 smtled.

me.. wildly. *Vhat place is

in stortest

Beasts of Gor, 1978

Gor s, for a woman, the threat of the empty, dark
road — the all-pervasive non-specified threat of rape
that male soclety uses to control women. John Norman
writes undisguised rape-fantasies of a particularly mysog-
ynist kind.

Vould I object if, say, the fantasies gave “equal
cpportunities® to women and men; if they admitted they

“let's pretend” games for the purposes of sexual

gratification? Naybe not. My objection is to where Gor is
congruent with the ideology of male domination and phallo-
centric sex. But given that this is the real world, maybe
you can't have a bondage fantasy that is —- haw shall [
put 1t? -- non-discriminatory.
r as Norman is concerned, however, that is mot
relevant. Vhat differentiates the Gor books from other,
similar novels {e this: they pratend to be truth. ot
merely by the literary double-bluff of pretandlng to be
fact that is pretending to be fiction -- in lecture
upon endless lecture:

Voman, like man, is the product of evalution,
and, 1ike man, is a complex genetic product, a
oduct not onmly o0f natural selections but

sexual selections. Natural selections suggest
that a woman who wished to belong to a man, who
wished to remain with him, who wished to have
children, who wished to care for them, who loved
then, would have an advantage, in the long run,
as far as her genetic type of
surviving, over a woman who
children, and so on. Female freedom, of a fu
sart, would not have been biologically practical
Hunters of Gor, 1974
That is s wonderful passage. Not for what it says —
and T don't intend to rehearse all the pros and
the biology-is-destiny argument: | recommend
obert

& Ardrey, Sally Fisher, Elaine Norgan, Lionel
and F Engels — but for what it imply

iow resssuring it must be to read that, if you are
anti-feminist. Feminism is biologically uatenable So are
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S¥iended fagilies.  So are matriarchies.
parents, So are widows. Fathers and fascists
By implication: if women want and love childrenm, they
must take the best possible care of them —- must be
owned by a man. (You can't depend on other women for help
Also by implication: women must want
and fanilies, because their worth depends upon
and must not want anythbing else. (Career
esbians die out?) Men own women. Rape is
justifisble — indeed, preferable to other forms of sex.
This is natural. This is right.

This is bullshit

The Gor novels contain a moral imperative: you must
see that life is really like Gor (and.if it isn't, it cught
to be). It patently isn't and shouldn't be, you say? Ab,
but that's because Earth soctety has pathologically condit-
ioned you to believe that. The Gorean elements you see in
cur society are Real Human Jature coming to the surface.
Anytbing else, like equal capabilities, superior intellig—
ence, or independence, on the part of the Earth female, are
just the vay sociaty has varped thes. Heeds Gorwisa —
tatls you

Your amcm position, whatever its political

values, is a perversion not only of truth but of

biology.

Bo are single
rule OK.

in child-raising?)
husbands

Fighting Slave of Gor, 1980

The prose rhythus of the lectures are those of incan-
tation, not rational argument. John Norman preaches not a
moment's sexual satisfaction but a whole structure of
soctety. Our soctety.

The Gor novels say: women are u:hrlur
controlled by their insatiable sexual ; women are
not rational. They say, women desire m g e e
ate to men, women want to be raped, want to be mind-
fucked, want to be slaves... in fact, it's women's s~
1btlity, they are like this, and men can't be blamed for
anything they do about it. Can they?

Vhat men get from the novels is obvious: pm—xuz-
astes to compensate far imadequacies. Power and potency
are the key wish-fulfilment elements here for the betero-
sexual male. On Gor, men are multi-orgasmic, never suffer
enbarrassing faflures to perform, are never refused sex.
And never have
women do not demand, they beg.
trol for men who are afraid, not caly of
tmpotence, but of intimacy and the wlnc.mm, m:
intimacy involves.

There are female Gor fans, I'm told. Vhat fantasies

for me and desire me so much,” I said, "that he
would keep me as a slave

Slave Girl of Gor, 1977

Does a Gorean male wish to enslave a woman? Then

she is (however briefly) the most important thing in the

self"? Then he is concerned about her
to bring her to slave-orgasn? Then the
for whatever reason) willing to spend time on her pleas-
ure. Given cultural conditioning, and the female reader's
propensity to see intimacy where the male reader sees a
fuck, the phenomenon of the female Gor fan ceases to
amaze.

Normsn's is the quintessential paternal attitude to-
wards women — we know what you want, what you desire,
what you need, what is good for you; and we'll give it to
you whether you want it or not. You camnot be allowed to
Judge.

to Norman,

What do women want? To be what they are. According
natural slaves:

It was my intention to teach the girl who she

pitecus girl, dented and sup,

arers of Gor, 1
Slave traning metbods as u-cﬁhd by lornln are a
textbook of beat-
ings, sensory confusion, random
tratning (literally) as an animal..

reward-and-punishzent,
the human being reverts

to child/parent bebaviour and tries to placate by submiss-
fon and obedience. Nothing to do with genetic th
Gorean female slaves love their masters for the same
Teason that hostages love their terrorists.
Vomen are tricky beasts, though. They to
adatt thelr own nature. Ken have to force them to adait
In the Gor books, this comes in three ritusl stages:
lngazy Voman Scorns Our Hero, Ritual Husiliation of the
Captive Voman, and The Female Capitulation to Biological
Destiny. Any given episode of any Gor novel illustrates

But isn't it all just trivial fantasising? Bvenm 1f it
were “just® rneny 1t would still be a matter for com-
cern — to John Norman,
factber book 1a- i1r 11luminating here.
In 1974, DAV Books publisbed a “non m-nn-- title by
ings:

it is all true.

The latter appears to be a synopeis of an as-yet- s
ished Gor novel —- in fact, most of the chapters are G
stripped of the “stage-sets® Toraan borrovs  (from the
Plains Indians, the Vikings, the Romans; and, ’above all,
Edgar Rice Burroughs), reduced to plain sexual fantasy for
the night world, But the daylight and the night-time
worlds are not separate:
Ch 4: The Vife-as-Vhore Fantasy
Ch 14: The Obnoxicus-Woman-Shopper Fantasy
Ch 24: The I-Vant-An-"A*-Professor Fantasy
B 361 The Outitnt-Rewale-Bracitive
These are rape and revenge fantasies, the object being sex-
ual gratification by re-build:
of existence.

y
eradicating the symptoms. But I do mot say, with Voltaire,
that although 1 disagree with what you say, I will defend
0 the death your right to say it. I don't defend anyone's
Tight to publish eupposedly-justifiable-rape fantastes.
But 1if they exist, I would soomer have them in sight than
in the subworlds of pmmgnpny T don't my anyone

Soalath Skt Now many semal offenders
may be addicted to Gor books? Cases have appeared in the
mational press, but links between fiction and action are
dard to prove, It may be that there

there would otherwise be, if would-be rapists didn't have
Gar for an outlet.

Or it may be that seeing such fantasies legitimised
in print makes their acting-out in life more possible.

If I believe anything about these books, it 16 that
they reinforce social attitudes off the page and outside
the bedroo attitudes to do with educational opportun-
ities, marriage, children, pay, pensions, welfare, equality
under the law, muggings, theft and rape. Because Norman
says, with all the academic jargon and pseudo-science at
bis command, that a woman is, truly, gemetically programm-
endure, enjoy, and become addicted to, degradation,
slavery, and patn.

He is not the only ome to have said it, nar, I fear,
the nn.ly one to be believed.

inconing royalties are donated to the foundation
Crists Centre. That's when




FUTURISTIC

GLOVELEATHER
SF AND THE NEW MAN

GWYNETH JONES

hataver happencd to the noble hero? Seventy years ago

when a soldier boy went off to war he at least

the comfort, in his paralysing fear and p]u-meﬂl\g

selt esteem, of a profusion of spine-stiffening réle

models. Adventure fiction of all kinds gave the young

Euro)
be: and even some hope
fatth. But at the moment, heroism is out of style. The
young man has no guarantee that he won't be senmt off to
var, but no hope or belief in the battleficld. Naybe there
were incredible acts of daring and courage on Goose Green,
but what we remember is the MNedical Officer's lacomic
comment: 1 know what colour adremalin is now. It's brown.
This is mot to say that the foulness of trench warfare,
the useless squandering of life, went totally uncondemned
in 1916. But in popular culture the merciful veil of lies
remaned intact. Now no more. Indiana Jomes is unashamedly
a shit-scared coward. In the struggle of life, or any other
battlefield-analogue, the young man knows that nothing is

expected of bim beyond amoral survival tactics amd (f
passme» superior fire power.

Science fiction is notoriously the men-omly bar of
fiction: where women (for a long time) scarcely appeared
even as objects of desire. It would seem to be a lace
to look for the development, or demise, of the twentieth
century hero. have men seen themselves, in the mirror
of the future? And how has the image changed?

The knight errant of other romantic fiction soon
new genre, and -ss'ntiul to that
phenomenon now known as space-opera. But a space-opera is
FvaL mate than sems ohver Risd Gf advestire in fancy
dress, The real hero of classic SF, or the classic hero of
real SF, emerged as a rather different figure. HG Vells
wrote as alays sbout: the ltitle 2a muddling through,
even as a r explorer. Something of
thia aftfidence remaine, in the Asincy Solentist. This is
w0 Bk Rogers. A stranger to strewous yupple letsure
activities, he is a desk-flying moderats ked
teetotal barfly. Yet a kind of heroism ...r;.s, Thia 1o the
man of mind. His dull commonplace homelife omly
emphastses the nobility of his struggles agaisst the
forces of evil. On re-examination, an Asimov story
surprisingly candid about the nature of these su'ug;)zs
The fantasy element takes up very little space: the story
is about securing grants snd tenure, fear and backstabbing
in the campus jungle; the dismal power of government
approval. But the battlefield is real nonetheless, with the
fate of the world gemerally hanging in the balance. The

is a hero for a world without war:
where actual combat can be avoided -- and yet a young man
can still fight the good fight.

orces of evil are frequently personified in the
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scientist's grasping, amoral, sensualist wite. But this
not a considered political statement, Nale SF writers at
this tine were a very inmocent bunch, sharing the heads-
down attitude of real life scientists. Outside of the deve
lopment of product X they had few opinions on anything at
all and simply reflected, without malice, the ideology
around them.

The relationship between social change and SF is a
curious one. SF readers and writers might be defined as a
group of people able to cambine rabid conservatism with an
equally rabid passion for innovation (a highly appropriate
combination for such an intensely American phencmenca)

Sctence fiction on the popular model has and had mno
perceived or desire for a revolution in sexual
paulus But SF bas enlarged its horizons to the point

it camnot resist any kind of revolution. On the
letters page of last season's Interzone, a fan explains the
position: "How many SF readers have even heard of
semiotics? Damn few: but I t that many of those who
had, beard of it through SF — which is more than you can
say for any otber geare.

The note of manic pride is most touching. Clearly
than, 1t dossn®t matter at all that the average modern SF
reader would hardly know a radical separatist from
defective O ring. 1f the game is new, SF simply has to
play.

Two forces then combine to assault male réle model
in SF as in the world. Var, the essential male metaphor,
has changed fundamentally. Veapons of mass destruction
ave eroded the gender differential: a soldier on a real
battlefield has become rather like a woman (that is, a
Heglene victin). At the same time, and perhaps not uncon-

ted, thare is the upsurge of feminism and gay pride: a
Vocal minority claiming that the traditional gender rules
Aot Sy tha giscatad wyire f they ever did).

oubtedly, women writers have contributed a great
deal to the development of the New Wan. Voman writing SF
as an escape into the desirable male world frequently
develop a tacitly bisexual persoma: a male character who is
the writer's self, expressing her experfence but without
the handicap of being female. This character does
obey the gender rules: against depth and nx.—xv:
characterisation, emotionalisa, self questioning; complex
relationships with others. A hero like Genly Af, or Shevek
in The Dispossessed, must have come as an incredible
revelation st the time. The enormous popularity of Ursula
LeGuin with male readers shows how welcome the revelation
was.

In the old pulp storfes male writers would sometizes
include a girl in the expedition, not S0 much for =ex
interest (perish the thought), as to have a place to
the fear and trembling. Someone must scream when
wplode: aad 1t certainly couldn't be any of the men.
Vomen writers, often in deliberate and canscious rever
bave instituted the shockable and tearful hero. CI Gherryh

of
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bus made male vulnerability almost an axiom of her fict-
fomal universe: plausibly linking this quality with the
brittle pride of masculine aggression. Tne male {s bound
bty naturs to take on the universe single-handed: if he
breaks under the strain, it is hardly surprising.
Thess are "men" invented by women for their own
satistaction. Mare telling perhaps are the women invented
he same era. Haldeman's bunkmates of The
are not sex-objects. The fact that they are

ffer,
consoled; and still manage to save the appearances of the
gender roles

The nouvelle vague of feminism inspired several male
SF writers to try on the mantle of caring, compassionate
persanbioad.

that: no support from any social structure: not a friend in
the world. Rambo emerges as the despairing brainwasbed
tool of forces that despise him — — lieal ixversicn that
makes him the exact coumtarpart of the Nanchuran Candi-

mation gets through, unconsciously perhaps, to the masses
of young males who so fervently embrace John Rambo as
their ideal.

Neanwhile in SF, Thomas Covenant the misunderstood
gives way to a much more stylish operator. The name for a
hern without a cause (when he isn't emoting dumb misery as
the tormented male American psyche) -— AE a mercenary. And
a streetwise mercenary is the present hero of the future,
epitomised in Henry Case of Villiam Glbswn'i Neuromancer.
Neither the authentically boring scientist, nor the butch
galactic ranger, Case is the descendent of another line of
SF daroes. Bt the boy-jester of Theodore Sturgeon,
Zelazny, Delany: the old soul in a slim young body; with a
past and sorrows and a passionate interest in his personal |

Lix

<
stories: where the first man to bear a child is remembered
as a social benefactor. Other entbusiastic feminists betray

doaination. John Varley's
before a pantheon of women, blacks, deaf mutes; who have
become the mew superior race. And the “new man® of the
resl world also lives in SF, in many, many starship
captains and temporal-physicists who are now proud to do
the washing up. Barry Novitski's story Muclear Fission
suss 1t all up: the self-congratulatory non-sexist, with a
bopeless tin ear for the nusmces of mutual respect. New
man and the alternative Utopia have failed each ot

badl

y.
Coyote's garden rose in a slow slope of earth

from the surrounding lawn, the shape as it
bappened of Spider's left breast when she
slept, though he never told her that. She would
criticise him for perpetuating some fertility
goddess myth or other. Vhatever the image, it

was a good functional design. Vhere the nipple
would be, a pool of water slmdy crested...

To make a garden in the shape of anatomy might
be a pleasing conceit. But to o 1t on the sly is mo
compliment. It is Bard to believe that Novitski doesn't
reslise he has given his right-on hero a girlie magazine
to gloat over in private.

After the party comes the hangover. Feminist SF must,
of lts nature, continue to explore alternatives to the
status quo. But mainstream futurism always ponds
speedily to changes in the present, o the time for whole-
parthers and childbirth envy has passed. In the gloom of
the fin de siecle there seems a growing agreement that
only women will be optimistic, and male writers will also
abando clain to the moral high ground. Stephen
Donalaonie best-selling hera ic a case n point, (Remembar
bin? The rapist with leprosy). An anti-hero is a character
who breaks the heroic mould, and remafns central in
defisnce of that. Thomas Covenant is something different.
He has heroic powers -- and would not be the focus of
interest without them. Vhat he lacks is a positive self
image, a set of values on which to base his actions: and
above all a final cptimism about himself and the world.
The paradoxical “success* of Such a réle model, with male
resders whose own lives are generally perfectly comfor-
table, prospercus and healthy, may be taken as a sign of
deap underlying malaise

Another astonishingly popular male fantasy f:

~ sore clearly. The fila First
experience. §o female charac—
no female principle is invoked: in this it resembles

ho  self-accusatory
Anerican experience in Vietnam. Rambo plays the righteous,
couragecus, resourceful gook: the American forces (of law
and order) play themselves -- horrendous detail of
trash stupidity, brutality and misplaced fire power. As if
noping ta acquire the characteristics of a raversd enemy,
America cannibalises the successful Vietcong. But the
fails. The champion's magniffcent (if
prowess are totally meaningless. He bas 1o
but bis own survival, and no hope of enjoying

attampt

e those glamorous heroes of
Delany's Rova and "Time Seen Av A Heilx Of Semi-precious
Stones”, he {inhabits a future continwus which is no
different from the present except in hyperbole and decor-
ative detail. He is caught up in great evemts, but neither

ts nor desires to affect any outcome. He lives cutside
the law, but has no ambition to change it. But where the
Delany or Zelazny was able to make moral choices
and to trust his friends, at least occasionally, Case is
completely helpless. Or, to put it another way, completely
1

Like Rambo, Lase 15 essentially a powertul, well-made
tool. Vhat he does is what he is. Case is designed for
breaking into computer systems, not for killing (at lesst
not primarily) —— but his position is the same. His power
is not his own. It belangs to whoever bas hired him. And
whon he does break free, he has no idea what to do with
this tool that is himself.

He still had his anger. That was like being

rolled in some alley and waking to discover

your wallet still in your pocket, untouched. He

varmed himself with it, unable to give it a

name or an object...

Anger without an object, a hera without a cause, a soldier
without a battlefield. It is no accident that the "liberated
woman® in Neuromancer finally "betrays® Case. Caught up in
admiration of his own tragedy the new man, the obsolete
walking tool is not yet ready eves to consider a fresh
direction.

These despairing self-portraits offer evidence that
men secretly feel as much need as women — in the late
twentieth century — to imagine new réles for themselves.
And SF is probably the place to do it. But the doubt and
questioning must come from within. Neither imitating nor
deriding feminism will solve the problem.

She wanted a mirror, She wanted to ses the

weight of flesh that meant she could kill, the

weight that would make her safe in the world
cutside the canyon. Her thick band, with cl\n-y
fingers like sa her

It was bearded and larger, but she knew o
mooth and whole again. She chuckled ta herself

and the sound, rising deep out of that bloated

chest, startled her and jump. She

laughed at it agatn. *I am a man®
The “she” in this passage is Geoff Rysan, speaking through
the beroine uf The Varrior VBo Carried Life. Cara. "becomes
a man® to avenge her fasily. It is an audacious device, and
not entirely successful,

Perhaps in future SF will produce
conscious and thoughtful examinations of what it means to
be a man

Quotations from: “Nuclear Fission" by Barry Novitski
©1979 (rom the anthology Kindred Spirits, ed. Jeffrey X
Elliot, Alyson Publications 1984,

Nouromancer by Villian Gibson, Grafton pbk, 1986.

Varrior Vho Carried Life by Geotf Ryman,
Unwin/Unicorn, 1965,




FEMINIST

UTOPIAS

JEAN WEBER

Migla. 17 A& ylice G Al et . 1 lem,
2: scheme

for social pr'mt
1: Theary of the political, economic, and soclal
equality of the sexes; 2: organized activity on behalf of

Gnepectiily diat weitim by
self less with perty

g e nug-.-enl .rrngnen.: lhn with soctal

o does t cares for

e eanidren? vnn sort of mnumsnps Cinciudiag
sexual) exist between adults? How are decisions made>

ot all of the works discussed Bere are “utopian® in the
sense of depicting a complete, functioning *idesl” society,
but each story has consider

ssinist viopian fictiom
wozen)

necessary such a soclet y the writers
splicitly sttt ay soclaty it bave tenss
amangst

members, that in a real world not ew
will -;m on  wbat's "ideal”; some
suggestions of ways to desl with this probles, others
don't. Many writers comtrast thelr “ideal® society with
another, distinctly distoplan ome. Some focus almost
exclusively on the distopia; an examination of what's

“wrong® is a value-judgement, and my cholce might be
different from yours, or {rom any given author's.

Tie soclaties ia fesiaiat toplin flotion can. be
s article I've divided

women-only Socleties seem to cause more excitement with
most peaple, so let's look at them first.

VONEN-ONLY SOCIETIES

The most striking difference betwsen women's and men's
depictions of women-only societies is that male writers
typically see them as lacking a vital component,
female writers typically don't. Indeed, Joanna Russ does a
wonderful send-up of the theme in her short stary "Vhen It
Changed”; her women are far from delighted to be "saved"
by the arrival on the planet Vhileaway of a spaceshlp full
of men, after 30 generations of an all-female socisty.
Russ's Vhileaway appears in a slightly different form
in her novel The Female Nan, wherein women from several
different centurfes and alternative Earths meet. This

¥ Footnote

Diane Cook, in a paper titled “Yes, Virginia, there's alvays
vonen's science fiction - feainist, even* presented at Aussiecon
11 and published in Contrary Aodes (ed, Blackford, Blackford, Sussex &

Talbot, Evony Baoks, 1385), describes feminist utopian fiction thus:
"Unlike much male-authored utoplan fiction,
feminist utopian fiction has been concerned not

50 much with viable strategies for the future as
with envisaging what might lle beyond the
complex political struggles its authors know lie
abead... These works imagine how we might think,
Bow our language, actions and consciousness
might be centred if they were released from the
grasp of patriarchal er, our
environments might consequently change. They
may not outline the means of attaining utopia,
but this is not {mportant. Their value lies in
their capacity to relesse feminist imaginations
thus to stimulate feminist dislogue.

overtly feminist book pulls no punches in describing the
segative side of our soctety, while compariag it to s
alternative “presest day" that is somewhat worse (Vorld
Var II never

one that is {dealistic: the woman-only world of Vhileaway.

In describing ber utopis, Russ recogaises that not
everybody (even women) is nice, and that any nop-coercive
society aust make arrangements to deal with unplessant and
disruptive people. She also recognises that childbearing

and rearing is a burden as well as a joy, and that 2
ulture where everyome is capable of childbearing would
approach this subject with practical solutions, not
platitudes.

James Tiptree Jnr. (a pseudomym for Alice Sheldon)
makes a similarly satirical point in "Houstom, Houstom, Do
You Besd? three male astronauts return from o tisewarp to

an Earth populated only by women. Each of the
one of the stereotyped male responses to such a Sttuation
one considers himself 2 "messiab®, bere to save the wamen
from the terrible fate which has befallen them; another
sees them as a vast collection of sexually-deprived people
barrassed by the others,

themselves). Again, the all-female soctety is quite
WGt fre e o egalitarianisn is a way of life
(though it's clearly recognised not everyome is

equally capable): pr.cucuhty wins over pretentions again.
n early novel about a single-sex society is Herland,

where a natural disaster has killed all the men. One woman,
and  her

descendants, was  able reproduce by
ary

takes place some 2000 years

time. Gilman's women live communally
(sharing uthng spucn, child-care and other "housekesping”
chores), but each private space. Their main

tmprove the human race and their quality of life.
Gilman uses humour and satire heavily, cveremphasising the
valve of “"mctherhood” to the point of absurdity. Some
critics have taken her seriously, however 1 agree with
Diane Cock that Gilman's constant harping on the topic is
a dig at the themes of the anti-feminists and anti-
suffragists of the late 19th and early 20th centuries.

Sally Niller Gearhart contrasts a two-sex soctety
much like our own with a women-only society in her
feninist fantasy The Vanderground. Her two-sex society is
datisitaly » distopla, Incorjoretisg il e warst festarss

@ large city, foowmeing perticularly on the trestasst af
women and cu the refection of the men by the earth it

The women of Vanderground, outside the city.
develops rs of telepatby, telekenests, and
functions of tbe miud. Thus they are able to lizete

S5 4 g ey MO SN ot e Sy
very ciose to nature and can communicate with the
byt Bl e
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into the ‘everybody agress®

they talk, and argue, and try for concensus, and go away if
they can't agree. Anyome who's been involved fn
consciousness-ratsing group, ar a policy discussion at a
women's centre, will recognise some of the discussians in
et okt

The book reminds me of Suzy NcKee Charnas' WValk to
the End of the Vorld and Notberlines, in its basic premise
separation from

hardly call Gearhart's or Charmas's societies “utopian® in
he semse of being ideal, but their women are certaimly
stru!gllng in that direction.
u Hall's The Godmothers i e Wb o0
among  which the m:

aff many of the fetters of 19th-century sexual and social
constraints, espectally those enslaving wamen. The male
a young Australian doctor, discovers a lost
colony of Scottish immigrants in a remote North American
valley (Columba), who have been living (sclated from the
rest of the world far 200 years.

The central cnnsl‘pt of the book is with the Columban

arr ding education and learning (Columbans
lack resding, writing and books, for all but a select few,
for example). la—m lacks for the material necessities of
life, there are well-developed cultural outlets, a minimum
of laws, and a of private "ownership® of land and
goods but without any rights of imberitance; all of these
are presented in the guise of "show the stranger what a
good 1ife we have".

But not everyone is delighted: the author recogmises

xrqu-uny Someiom 1n the future 158 society of women
trying to affect their past (to create their own present?)
their society has utopian elements, depicted mainly in
STt Vil (o taamiene Dt a and women in our

wn times. One nice touch is the complete inability of the
e, o grasp the concept of a guerilla group without
leaders.

Marion Zinmer Bradley has a single-sex (female)
utopian soclety operating as a sub-group in her Darkaver
novels, The women of the so-called “Free Amazons® or Guild

love men, a f

required to live in a Guild

live with mes, many bear children by mem, but they Swear

allegiance to no one but each ctber. The contrast between
Dar]

strongly. Again,
discussion taking place at the local women's centre.
TVO-SEX SOCIETIES

A modern "classic*, and the finest feainist SF novel I've
Edge Of Tize.

lving in Wew York City on welfare.
confined to a mental institution for being “violent"; while
in hospital, she visits Luciente, a woman who lives 150
years in the future. Luciente works hard to convince Connle
that this future is 2 good one, but it will only come to
exist if certain things happen in Connle's present. Connle
does not immediately appncma many of the facets of this
tuture, because they clask with her value s
of the future sacmy < solutions for male-female
remmum}: problens are deliberately shockin; tes are
uced in artificial wombs, from stored genstic materal,
B mo-one knows who are the biological parents; this is to
prevent adults feeling they “"own® their childrem, and to
remove a womans one advantage over men: the ability to
bear children. Child-raising is done by both sexes, and a
simple bormose treatment allows men as well as women to
suckle infants. Each child bas several "parents® — adults

the child chooses to learn from. Death, too,
quite differently: whesever possible, people choose when to
die, and throw 2 party with their friends to mark their
passing. The society is technological, but the pecple live
in small, dispersad communities close to mature aad don't
abuse the environment. (An alternstive future is briefly
visited, where all the bad points of a large city are
carried to extremes.)

A long-lost utopian novel, written by an Australian
woman in 1879, was first published in 1984: Handfasted by
Catherine Helen Spence depicts a soclety that has thrown

the le arn't

ed to tri
may not return). Spence doesn't pretend to have an answer
for every problem; her concern is primarily with the
removal of restrictions on women. Interestingly, the women
of Columba (while very “liberated® by the standards of
487, Jaa vy similar to those considered "traditional®
primarily concerned with home and
childrsn. Could Spence only imagine certain changes, or was
she unwilling to be completely radical?

Another Australian novel, first published in cemsored
form in 1947 and republished with all cuts restored
annotations of the changes, is Tamarrow and Tomorrow and

soctalist soctety of the future.

The authors don't depict the 24th century as a place
where no-coe is unbappy or dissatisfied, but they do show
it as, in many ways, a vast improvement for the common

don't go as dAeply St q_ﬂmh of
authors

immediate probleas
ing made at the time) were

Elizabeth lynn's Chronicles of Tarmor caver
woitetise In tha Tawd of dria: The Eais fooe OF e
Dancers of Arun (the second of the three volumes) is on a
mixed-sex utopian group hidden away in a valley; Lynn
examines the themes of multi-racialism, various sexual
pair: or groupings, attitudes towards the handicapped,
comnunal 1iving, and the superiority of negotiation over
conflict. Again, a contrast is drawn between the utoplan
group and the outside world, though by no means are the
utopians depicted as always right or as having found the
only right way: Lynn clearly recognises that what's
for some sy oot be best for othars (et aioue evaryone),
and that pecple need to be able to find their own

Ursula LeGuin makes several points about "stnglks.x’
socteties in The Left Hand of Darkness. The members of her
Galien) soctety are nevter most of the time, but at
intervals (similar to human female's menstrual periods)

Ly
f
;
]
§
i
i
:

they become

lives. By that taaa, however, they've

have begun to a place for themselves in soctety:
since hm( which sex a child will turn out to be,
all are raised 3 the ides that males and
females are inberently different is utterly absent.

This article provides a brief overview of feminist
utopian Tiction writte by women. It is mot intended to be
« Continved an p]]




GlVING TONGU

Yotes on Native Tongue

MIKE C

n Native Tongue, Suzette Haden Elgin has tried to
Synthesize the ideas of three very differant
sclentists -~ Noam Chomsky, Benfamin Vharf and Kurt
Godel. None of these ideas is simple, andconsequently

Flgin has set herself a daunting task. Vhether she

succeeds is arguable, but in the attempt she has produced

an exceptionally interesting book

Native Tongue is pla bees
declared legal atuore, aid c]unstrnphubh.ally P M
arfan male-dominated society has arisen,
structure is centred on the "Lines" the
families who control the ability to learn alien languages,
and hence who control trade, The story centres on the
women of the Lines.

Their struggle for freedom
they take the course of armed struggle. They have been
demoralized more thoroughly than most enslaved races have
ever been. However, Elgin proposes linguistics coming to
their aid, women's language, Ldadan, It is the
sclentific theories she invokes, and the fusion of them
that she proposes, that is the subject of this article.

First, though, I should say something about the
scientists involved, as not everyome is familiar with all
of them. The best known of the three, and certainly the
one whose ideas have been most used in SF, is probably
Benjamin Vhorf. Whorf was a linguist who produced what is
generally known as the Vhorf hypothesis. In its stromgest
form, it runs something like this: "The language you speak
has a determining influence on the way you think.” This
has been widely used in SF in such books as Delany's
Babel-17 and Orwell's 1984, but the best example of a more

and equality is doomed if

by Suzette Haden Elgin

HRISTIE

| SUZETTE HADENELGIN
NATIVE
TONGUE

the Vhorf in SF

is probably Jack Vance's Languages of Pao. Here's a quote
that redefines the hypothesis in more vivid terms:
Think of a language as the contour of a watershed,
sbaspcag Tl 1a certain directions, channelling it in
guage controls the mechanism of your
ind vhen people speak different languages, their
minds work differently and they act differently.
Mayflower edition)
And here Vance shows how the Vhorf hypothesis can be
used to perform cultural engineering
"You have not grasped the essential point’ said
Palafox "Pacnese is a passive dispassionate
language. It presents the world in two dimensions,
without temsion or contrast. A people speaking
Pacnese, theoretically, cught be docile, passive,
without strong persamality development —- in fact,
The new language
strength, To
{llustrate, consider the sentence, 'The farmer chaps
down a tree! (Literally rendered from the Pacnese in
which the two men spoke, the sentence was; 'Farmer in
state of exertion;

farmer vanquishes the tree, using the

weapon-instrument of the axe.”

It should be emphasized that this is a strong reading
of the Vhorf hypothests,
Vhor{ himself would have subscribed to if; however it is
Clear from Hative Tongue that Elgin is assuming this
version, ot least for this book.

© ideas of Noam Chomsky are also quite necessary

to an understanding of the book. Chomsky proposed a
linguistic theory called Transformational Grammar, and as
part of this theory described what he called "deep
structure"

and it is very doubtful that|

This is an idea that can be seen as being in|

opposition to Vhorf. Chomsky proposes that the essential
linguistic form of a sentence is not its surface structure
t instead, something

This base
can generate
either, "The man bit the ball” or "The ball was hit by the
man”, depending on how you choose ta apply the rules of
ammar —— a stylistic decision, not a linguistic one

is possible to read this as saying that the deep

EdbedB 1o el 1GF U Nakak dnelines = eSfo by
have the same deep structure e last two extensions
ars not belteved by Chomsky himsalf, Tut there are
linguists who do belleve them, and this is the point of
view which Elgin seems to subscribe to

There fsn't much SF based on Chomskian idess. [t can
be argued that to communicate with aliens, we will need to
| bave some considerable overlap in the base component used
| by tne

particular) true. This is becau
comception of reality held in our heads is obviously
directly and closely related to the base component of the
language we speak, and to the semantic units avatlable to
us.

Our mental manipulation of reality may be done on a
verbal or mon-verbal level (there is some lively debate on
this point among linguists) but if there is little overlap
in the base components, talking ta an alien would mean
that your own representation of reality would be turnad
into words (the "meaning” of which might have been agreed
by some hypothetical contact workers from the two races)
and then as the allen reads thess words, they would b
decoded into a representation of reality in his brain
This can't be the same as the representation in your braiu
(that was our assumption) so regardless of what mechanisa
you use to agree the meaning of words, there is no
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sensible way you can claim that you and the alien
understand each other. This is perhaps a thearetical
Justiffeation for storfes about the impossibility of
communicating with aliens, such as Terry Carr's "The Dance
of the Changer and the Three”, and Veinbaum's *A Nartian
Odyssey".
Another essential part of Chomsky's work is the idea
that language is not a skill, acquired by deduction and
trial and error, but is instead an organ, like the heart or
the kidneys. It grows, feeds on whatever is in its
environment, and reaches an adult state.
is dependent on the potential of the original,
eart cannot grow into a lung. This view, that
is a genetically inberited trait, appsars in
Fative Tangue very explicitly. Elgin uses both Chbomskian
and Vhorfian ideas side by side, with the intent perhaps
of showing that they are not at all mutually exclusive.

The Interface in Native Tomgue is an excelleat
example of the Chomskian idess, because it {mplies that to
spesk the langusge of an alien (and let's assume tiat its
overlap with our base component is 1 but  mot
complete) one must first go about acquiring its worldview.
Growing up with it is a very sure way of sharing its
perception of reality, and hence being sble to usefully

early age,

A very similar chain of argument to that followed
earlter will lead you to the conclusion that this is indeed
a true statement. However, and this is the crux of the
matter, we figured out that it was true by reasom
outside the mathe ucn n ayst-u
couldn't have d the concluston we
is that the nchennm systen Uoed cant. eIl us
svmything - (e are Aciw hctn; (s the Vorid Wbl st
doesn't know anything abou

pelig brve eSS Tongue?  Vell, Gadel
showed that the above line of ressoning applies not to
just ome formal system, but to amything at all that can be
represented as a formal system. Elgin is saying that the
political system can be regarded as a formal system, and
that it is then subject to Godelian self-destruction, and
that the agent of this self-destruction is Liadan. It's
probably worth mapping out explicitly the relationships
between the use of the Vhorf hypothesis in the bock and
Gadel's theorem; such a mapping would go like this:

Gadel Native Tongue
(Vhor! hypothesis)
A power structure

A formal syst
Sta English sentence

en
tements in the formal

systes
Self-referential Leadan sentences

spend a great deal of their time with allems. Son-
bumsnold aliess oo the other band, are impossible to| statements (and
because mentioned

communtcate with
above. Some children are ghen Ballucinogenic drugs:
although they do seem to succeed in acquiring the non—
bumancid’s view of the world, they are rendersd incapable
of normal human communication. This would be because they
1o longer bave the same base component (a gemetically
determined part of a busman, it has been suggested, but here
reshaped, or at least made mallesble, by the hallucinogens)
and so the utterances generate in whatever form can
no longer be mapped onto an ordinary human perception of
reality.

Vith the comcept of Encoding we come closer to a
fusion of Vhor{! and Chomsky. A Vhorfian would mot deny
that it is possible to think of things which are not
catered to by the 1 speaking. He would say
that 1t is unlikely that the concept would surfoce in the

speaker's mind, because his language does not predispose
him to think of that concept by providing a handy
Elgin this in the

of Zncodings at the bead of Chapter Two. The belief that
a lang necessarily a full crystallisation of
reality £ compatible with both theories; Vhor{, cbvicusly,
as it is almost a parapbrase of the Vhor{ hypothesis, and
Chomsky, for whom the gemerative grammar that turns the
base compoment into an utterance s the tool that can be
incomplete ond that fails to let a langusge map onto
reality. Hence Em:udln; 1s a consistent (and fascluating)
daviga te the p!

re sakn bl tian vt 4a €ha ol e Lsden 42
lnng\wgn invented by women for their emancipation. Liadan
is a tool to develop children's perceptions of reality, and
to imprint them the worldview inherent in the
language. In the terms we have been using, Encoding is
the process by which a Chomskian deep structural element
is identified and brought into the language for Vhorfian
use. But what is this Vhorfian use? Elgin gives us omly
hints and clues, and to interpret them, we must first
consider the third of the three scientists mentioned above,
Kurt Gvrl

Godel's 1ideas are counter-intuitive, and quite
difficult to grasp 1f you haven't come across them before.
Perbaps the best way to see what is going on is to say,
"This sentence is false” and then to try to decide whether
the sentence really is false. Vell, if it's false, tuat
means that whatever it says Is wrong. But it says it
false. So we must take it that that means it's true.
Okay, if it's true, we have to believe what it says. But it
says it's false, so it can't be true.

Quite soon after encountering a sentence like this for
the first time, you just give up with a grin and say, "Vell,
who cares whether it's true or false” That's fine for
human beings, but what Gidel did was to take the cemtral
ides of this sentence and tramsform it {nto a mathematical

Essentially, what fis often called the Gadel
can be roughly translsted into Euglish as
“This formula camnot be proved fn

mathematical system

Gadel statement Use of
Sxpeoalility of (GsaL Incapacity of the

Treth of the Gsdel The
statement

The incompleteness of the
formal systes

The dissolution of the
powerstructure

How do the women in Native Tongue emancipate themsalves?
Ve know from the preface that they do, and yet Elgin
mowbere explicitly shows us anything we can seriously

There is also no hint in the

group. The mapping above pom.- to the existence of
Léadan y, bul t
Lsadan is not going to

specifically states that llngug!
Hence the women must change, to the extent that revolution
becomes not only possible but inevitable. Given the Laadan
vocabulary in the appendix, and given the philesophy of
the language, it seems very probable that the effect is to
means) render the tdea of a
re)nﬂunshiy Sizost 2 Ghecunity -
native tongue {s Lisdan would react f
and enotionally qnn-z another person  exerting
attenptiag to exart dominatce over thdm in the way thet ia
acceptable in the book and in the real world. Raising a
gemeration who were rebellious not becaus
ideclogical tratning, but simply because of the way the
thought, would be a sure way of destroying the political

there s more to the Vhor{ and Gedel
synthests than this. A quote from the book is relevant
here, pointing at something not yet discussed:
They marvelled, Lines,
effictency of th
even B
llowed to be slavers by the grace of the
slaves, but slavers nonetheless.

at the

(p96, Vomen! Edition)
In_other wunll, the mm-mngum.- in the world of
Fative Tongue bouring under an incorrect perception
of reality. Bit vhat oaes Ahih, tuates 1t7
¥ot the language the (nominally English) for at
least two reasons: firstly, Elgin nowhere tnts that
language may be to blame for this particular misappre-
hension, and secondly, the error is of a different order to
the cruelty of the mem in their power relationships. It is
& cultural error, not a personal one. The central idea
from Vhorf, that of distortion of perception, has
taken out of its usual context to represent a
culture. Another quote points this up more clearly, this
time from the heading to Chapter Thirteen:




Reformulation One, Gédel's Theors

|
1t

For any language thers are perceptions which
camnot express because they would result in its
indirect self-destruction

Refornulation Ope-Prime, Gédel's Theoren |
For any culture, there are languages which it cannot

use because they would result in its indirect self-

destruction.

Elgin proposes a two-stage process. Firstly the use
of a language will create particular patterns of thought,
perbaps rebellious patterns in the sense described above.
Then this pattern of thought will create a new culture in
exactly the same way. The relationship between these two |

processes can t a5 we did earlier for Godel
and Vhorf:
Language elias |

Xale dominance

English — the established
language

Loadan -~ the created B
language

Teaching Laadan Preparing for revolution
An Encodin 4 subversive

ng
Vriting down Encodings Orignal palitical thought

T 4p sciciatle: that Sheke: ol APRIAE et e
above for the actual act of revolution

a Eapi the mepping preseated serlter, of
is, in its emtirety, representative of the revolutionary
act. Elgin does fail to show any Of the mechanics in the
book, and this must, I think, be regarded as n the
book, interesting though the subsequent literary detective
work may be

The two stage process that is invoked to trigger the
revolution means that Elgin is not making the claim that a
language is in itself a formal systes. Instesd of applying
Gadel to the language, she applies Vhorf to politics, and
Gadel to the result. This is the synthesis that Elgin was
after. How well it works depends on how believable you
find the transition to equality that Elgin fails to show us|
surely, as mentioned above, the major problem with the
book.

The flaw is not, T think, a fatal one. The
the book are some of the most stimulating to appear in SF,
and Elgin does the complexity of the ideas full justice,
even if the plot machinery fails perbaps to bear
weight it is asked to

To recap, then, we have a feminist dystopia - women
are appallingly treated, and are regarded as legally and
factually lesser beings than men. No ordinary revolution
is possible, but the power that rests in the linguists'

1

|4

and this power s put to use by the methods described
above to generate first a plychn\:vgmn) W
which revolution becomes possible, and the

revolution itself.

everal fasinating pnmn raised by the book rematn
completely unanswered, or example, to whn‘
extent is the r-pnsenmxcm o revolution a6 o byproduct
of conditioning a valid one? Is it really an attitude of |
nind, and not any ideological motive, that prompts someone

to join a fight for a political ideal? And if it is, are |
all political aremas capsble of being represented in
microcosm as persomal pychological conflicts, or will

e subtleties be lost? And if they are lost, what
are the implications for conditioning someome by this
means to react politically on the basis of this apparently
incomplete mental representation? Let us hope that Elgin
picks up one or more of these gauntlets in her next book.

4n earlter and much shorter verson of this article has
appeared in Caroline Nullan's fanzine The Nirror Crack'd

the
established political | House

Vomen Vizards? Yes - Now!
by Sue Thomason

+ Continued from pf

After
of
angutsh of
pursuit of
perception

hes

eer

be (re)names her
ber mother for the

for the first

first time, Compare
Shevek in The Disposessed, whose love
the Truth s shown to be rooted in
of his mother as cold, rejecting, ambitious
to the neglect of her partner and child.

hawk. tine,
dreams

Vhile considering women's magic, it is interesting to
remesber the parallel between talent and
intelligence, magical training and higher education. Ogton
says of the young Sparrowhawk, “to keep dark the mind of
the mageborn, that is a dangerous thing." But women are
not usually admitted to Roke, even as dinner-guests: It
vas seldom that any woman sat in the halls of the
- Serret's mind fs kept dark, although she asks the
untrained Sparrowhawk for teaching. Perhaps as a direct
result, she turns to darkness. Sparrowhawk's witch-aust,
who brings him up and gives him his first teaching in

the Trve Speech, is described as "an ignorant
tguorant folk". Vhat chance is she given in
be anything else?

the trilogy

The implications of all this are that Vizardry goes with

men, the Logos, Apollonian balance and order, ratiomality,
the Light. Vomen go with sex and dark, stertlity
death. The all-male school is right and proper. The all-

female school 1s unnatural and twisted

¥ow let us consider naming magic and the True Speech,
the basis of all magical knowledge/action in Earthsea.
Naning magic works because it is done in the True Speech,
the Speech of the Naking. (Here again the link between
magic and fantasy-writing is stromg.) True speech is the
ur-language, from which all in Barthsea
developed, just as myth is th “truth is a
matter of the imagination in Eartbsea, then true imagin-
ation can truly create, and true imagination is expressed
(and formed) by True That's why Sparrowhawk
upholds the logos, as opposed to the Eros (Which is
usually seen as both a feminine and a Iife principle)
LeGuin's magic is a powerful one, but it is a skill she
dentes to other women

¥ow 1 have analysed my unease. I am happler with the
Earthsea trilogy, I will happily re-read them again. But
I'm still left with the question, how can & woman, a woman
who thinks of herself as a feminist, how can a woman write
books ltke that?
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Beviewed by Naureen Porter

CONSIDER PHLEBAS - Iain X. Banks
[Xacaillan, 1987, 471pp, £9.951

CONSIDER IALN BANKS, VRITER OF BLACK
comedies, metamorphosed into lain X
Banks, writer of science fiction. Vhat
of sclence fiction would be
produce, we wondered, considering the
characterisation and detall of bis
previous work? Space opera hardly
seamed likely, but nevertheless that
is what wa have with Consider Fhlebas
and 1 must admit that while his foray
into the genre isn't entirely success-
ful, it is a cut above the average.

The scene Gpens in what might be
regarded as typically Bankstan fash-
ion with the main character, Bora
Horza Gobuchul, chained to a dungeon
wall, about to drown 1in sewage.
Things do not improve omce he is con-
veniently rescued in tbe nick of time.
The universe is at war and Horza is
working with the Idirans, not mecess-
arily because be believes in their
right to win, but because be is
totally opposed to the beliefs of the
Culture and its totalitarian techno-
cracy. It's an interesting dilemma and

wbich never receives entirely

space
what is it, Horza is then dispatched
to capture a Nind belonging to a
Culture spacecraft which has hidden
itself on a dead world, inevitably
goes round tn. very long way, taking
up with and ing over a
bend of mercmarise 1o Belp him 1a
his ultimately abortive quest, and
seetng plenty of action en route.

This novel succeeds in creating a
belfevable universe. The politics of
the two oppanents is ambiguous; oma
sees good and bad in both. Nore than

that, one bas a sense of tbe broad
sweep of his universe, of time and
E as they travel from

fety of different socteties and cult-
ures developing. It's not a pleasant
universe, but it feels authentic.
Surprisingly, where does
come unstuck is with his characters.
Horza is a Changer, capable of chang-
i s phy-mu fora to suit his own
et given any
eplasstics ‘af Ny this Ix mer fie is
clearly an unusual Ran in many e
pects but at the f the book one
Faove ot much mare than one did at
the beginning, although be is widake:
edly an attractive character. fis
major opponent, Balveda, struggles
uneasily with the dichotomy of resp-
ecting and loathing Horza simultane-
cusly. Likewise, the other characters
never really develop to the stag
where one believes in them as people.
Apart from the mercenary Yalsam, they

doing  anythtng
£1lling the roles assigned

The ultimate weakness of the nov-
el lies in the last 190 pages, which
are devoted to exploring Schar's
Vorld in search of the Nind. From the

BOOKS

REVIEWS EONED BY
P Kinead

moment they discover the dead Changer
colony, their own fate is sealed, but
ob s0 slowly. Too slowly - the ending
is jumping up and down in impatience
but they refuse to mest it at st my
thing more than spail's pace. And the
final scenes car make King
Lear seem quite cosy by comparisom,
o remote chance of a sequel as the
subsequent demise of those who
survive this is lovingly chromicled in
an aftervord. And oddly enough, 1 nna
that quite satisfactory, much as

mourn the wasted chances of cl-nc‘ur
development in the plot. All in all,
an unusually literate and, on the
whale, successful space apera.

slow-paced phstora:

an enjoyable bok, far superior to
most first novels, and an insight
into the artistic development of one
of our best writers.

HEGIRA - G:
(Gollancz, 1987, 222pp, £2.951
Reviewed by David Vingrove

GREG BEAR NIGHT BE KNOVN TO READERS
from Blood Music (1983) and Hon
(1985), both impressive works which
rank with the best of modern SF. Heg-

first novel. Further, David
‘n 20th Century Science Fiction Vri-
ters) says it was written in 1973,
when Bear was 22. Polished and revis-
ed for its first UK publication, it
resains very much a young man's book
- an adventurous and flawed novel
with all the delights and 24 dimappotst-
ments of its type, ble to
carly Delany or Sterlings Involution
Ocean. The descriptive writing is
, but the plot often
drifts. Back then, Bear hadn't learned
pacing, nor how to control his tend-
ency towards poetic self-indulgence.
Hegira {tself is an artificlal
environment 249,000 kilometres in
dianeter, with vast, thousand kilo-
metre tall obelisks covered in infor-
mation. Ve are introduced into this
enigaatic world slowly, tracing the
story rec men as they travel
north to the Vall. Ve begin in anti-
quity and end in the high-tech future,
but the denouement, when it comes, is
not as eatisfying as might have been
expected. It's as if the sheer scale

something of a patch-
thinly spread. Bear picks

elesents of transformed Christianity,
presents us with a sea journey, wit-
nesses the fall of an obelis|

A man jgets his
lover back, as if from the dead, and

nmmmm-ngishﬂn-
ll-n Era, 1986, sﬂtpp. £2.75)
NIRRORSHADES:
Ed.)

ANTROLOGY - Bruce Ster tng
UArbor House, 1986, ©, 2. s16.951
Reviewed by Paul

WRITERS  TRADITIONALLY LEARN
their craft producing short stories,
but with the death of the old pulps

the original

sponsorship of this competition has
done science fiction a great service.

worthy of publication,
but they would be the makewaights of
a magezine, not the stars of any
issue. Collected here, though, we can

unexpected or daring. Neverthe-
less, thers is talent nd promisa
enough, for tance,
c-xpnmln ‘The Ebbing' a which a
desert the imagination reclaims a

in the
of the competition,
Crump was third in the ssoond quar
ter, but the
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Some tales canform to what cnme might
t:  bard-edged,  mear—future
adventures close to the street and a
computerised today. Bxcellent examples
are ‘Smake Eyes' by Tom Naddox and
‘Rock On' by Pat Cadigan, which also
brings in that other cyberpunk icom,
rockn'roll. how does Rudy
Rucker's fesble joke without a punch-
line belong here, Bear's
wonderfully atmospheric accoust of

church statues coming to 1ife?

Al the staries
published befors, and some
incredibly weak Star,

Vinter
Drbn' by Sterling and Villiam Gibsonm,

lready too familiar. The works,
perticularly of Naddox, Cadigan, Bear,

and best of the
Kelly's ‘Solstice’, show

James Patrick
assured and
talented writers at work. But I can't

defunct creed of cyberpunk.

ARTHUR C. CLARKE'S JULY 20,

DAY IN THE LIFE OF THE 21ST CENTURY
(Grafton, 1987, 281pp, £14.951
Reviewed by Bdward James

nl JULY 20 2019 ‘mn vlLL. OF cnlmss.

bad edited it, made many corracticns,
and wrote critiques and co
the chapters. “Unfortunately,
g the final vrm!s so could

not detect some stuptd caption writ—
ing” A legal wrangle is now going on
between the US publishers, Nacmillans,
and Omni, over the way in which the
impression was given to “tbe unwary
reader” that it was all his own work.
Presumably the Grafton edition is
identical. There, on the dust jacket,
you learn that the various chapters
are written by different authors
(only one, G.Harry Stine, for 'Office’,
well-known to SF readers), but in the
actual book this information is rest-
ricted to an acknowledgments page
which implies that these pecple had
belped Clarke with the chapters. A
which

Twrite of two-thrds of the chap-
sort it out. That's unlikely
to Mypln. and that's a pity; there's
a lot of very interesting speculation
Bers on the ways in which the world
night change, and might change us. It
could so easily have been a
bock, it mare care end istelligence
had been bestoved on it by & publisk-
er who believed that books
different from corn-tlake pm.-ms.

of the rirat llndlng :m th. Noon. The

Introduction is written by the 102-

year-old Arthur CClarke in the (new-

ish) lusar base, Clavius City, as he

muses o the past, while waiting for
tans rong

fal by an excerpt from 'The Path
to 2019°, the & 1 speech of the
us tdent 1n xssa‘

the
lack of progress in space exploration,
and 4 2010 historlams look at what
bad happened in 1969, and since 1993
So far, well and good. But them, in
chapter 3, we jump to 'A Day in the
Hospital', and the mood is broken.
From there om, most of the articles
are firmly written in 1986, looking

fatry', 'Death’ ‘Var' -

roach is sclence fictional, viewing
the past from July 20, 2019; in the
tsed 1980s futur—

nothing
with upum that at b 455 wores
than useless.

Some of these problems no doubt
relate to the peculiar nature of the
production, which ought to be explain-
ed for those who don't read Locus. In

Locus announced that the book

just wrote the introduction and lent
bis name. April issve it pub-
lished a letter from C hement-
ly denylog this, and saying that be

NASTER OF HIS FATE - JMaclaren
Cabben

(Gresshill, 1987, 249pp, 28.951
Reviewed by Tom

ANOTHER FROM GREEWHILL'S SERIES OF

except to
ard for Brian Stableford's expertise.
This story is the theme
of one human being's ability to draw
he 'life force' from another crea
for his own use. Ve follow Dr Lefevre
in his attempts to reviva the victims
and understand what is bhappening.
Vhilst he makes no deliberate attempt
to track down perpetrator, that
lot falls to him. The book also foc-
uses on Julius Courtney, a supremely
gifted and magmetic individual and
friend of Lefevre.
he story is well told and the
style not too anachromistic, but some
of: A pomminic e In describing a
dinner party, nn
These umm vere mll{ ant and
%" Voen the ladfes retired
however, sote purticular
1RS Curtods Gueries wire

As for the working class, Courtney's
servant says (in typical ungrammatic-
al scyh

{isost! b1act. fo aln't' m- 'l

pride o niaself, as be oo ueial © don't

Sonshow 11

Gentiensn o7 3 common aan.

Okay, this may have been a true ref-

loction of scctety 13 1960 viwo the
was first published but I found

it Alltnct-d from the story

Julius, far from being a desi-god,
1 found a drip. He {s often described
as observing something closely, no
doubt to give us the impression be is
a deep thinker. His speech is full of
quotes and vague bits of philosapby/
systicisa/snimism rather than being
bighly intalligeat asd peostratizg.
ng such a is very
ditficult axd Cobben Tatls.
n Stableford produces another

m.x-mng afterword  setting the
stary in context, pity be's only
allowed one page.

Pag:
Vhilst Greenhill may bave thought
there was merit in reproducing the
book "exactly as the original edition®

under 30,000 words, hardly what we
expect from a novel.
This is better than the other two

t
with the historical interest
think it's value for money at £8.95

RADIO FREB - Philip K. Dick
ratton, 1987, 26550, 22,951
Reviewed by L,

PHILIP K. DICK GAVE THE FINAL, CORR-
ected manuscript of this novel to Tim
Powers for Powers' private collection.
This implies that Dick did mot think
the book to be publishable - either
because of his experience of publish-—
ers' acceptances (ar nom-acceptances
of his mainstream work while be was
alive), or for other reasoms.
The

book is 1n =
PMI', ‘Nicholss' and 'PAl' again.
Fhil is Dick bimself, and Nicholss is

a fictional friend, convinced that a
vast supernatural being communicates
with hin in bis sleep and later works
niracles.
totalitarian oppression -
under a President vaguely like Nixon.
The President, who has the support of
a moral majority youth lesgue, is
efther a communist plant or a peycha-

its title, their voices are not very
different.
Essentially, Radio Free Albemuth
of Dick's experience
-tM-:h he wrote about in VALIS and
sewhere, because the divided exper-
lence of Phil and Nicholas in this
book 1s the divided expertence of the
narrator and Horselover Fats in
VALIS. Reading Dick's autobiographical
matertal it is clear that he felt he
was_or been n contact with a
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comsciousness like VALIS's and that
he thoug]
books.

or was just an attempt abandoned and
succeeded by VALIS I don't know. It is
a synoptic movel in that it repeats
most of Dick's best known themes, but
while it is more than just a novel

8
previcusly treated {n books many com-
stder Dick's best, and covers no more.

Kilvorth's ‘Triptych’ is three
stories linked by the themes of rev-
ersal of our soclety's expectations,
and by desth; strange, disturbing, and
the only stories in this volume that
demand ta be reread. Don't expect
then to be easy, though.

XJobn Harrison's ‘Small Hetr—
loons' loses itself in to much small
detatl, and Michael Moorcock's ‘The
Frozen Cardinal’, while a fascinating
idea, seems only half a story; both
are well written, but unsatisfying.

In fact this is a criticism that
can be levaled at many of the stordes:
they display an excellent (and often
distinctively British) literary style,
but their ideas, plots, conclusions
sd 57 etar quitty are lacking in

OTHER - Christopher Evans &
Robert Holdstock (Eds)

[Unwin, 1987, 237pp, £2.95

Reviewed by David V. Barrett

LET'S GET THE COMPLAINTS OUT
way first, then see what's left.

The author's in this anthology
are billed as “the brightest stars of
British SF and fantasy" rather than
"anong the brightest stars; does this
mean that J.G.Ballard, Richard Cowper,
Chris Priest, Bob Shaw and a score of
others are no longer stars? It's alsa
disturbing that only 3 of the 14
authors - Tanith Lee, R .Lamning and
Lisa Tuttle - are women, when there
are so many other good British female
SF writers out there

That's the authors; bow about the
ted there's only

OF THE

have

mucky water, and determined to write
safe, unremarkable stories; their re-
action to ‘innovative' appears similar
to Bir- Siumphrey Appleby's.
nakes, of course, for 2

safe Bt oresssiatie: bock, s Gits
the fault of writers, editors ar bath?
Perhaps when asked to submit a story
to an anthology, writers feel they
bsve more chance of acceptance if
they don't take risks

That's the complaints;
le!t’

what's

surprising nusber of stories
unm recognise implicitly that human
- parent and child,
Iriends, - are still the most
important thing, whatever the setting.
A couple of mythic stories: Hold-
stock's  ‘Scarrowfell' end  Keith
Roberts' ‘Piper's Vait!, both well up
to the standard of thatr recant work,
1 stories either overtly or
mpucmy about sex, of which Lisa
Tuttle's ‘The Vound' is the most int-
eresting: you realise how it will end

sither

Verdict: 6 st of 10, Could do
better. If there is a second volume,
and 1 echo Evans and Holdstock's bope
that there is, I hope they are
prepared to take more risks. Them
we'll ses the stars shine.

THE HOVR OF THE THIN OX - Colin
Greenland

(Unwin, 1987, 186pp, £9.95)

Reviewed by Paul Brazier

1 DIDK'T LIKE THIS noul VHEN 1 FIRST

navel 5
unsettling that key episodes which
‘book

ear
Vhilst this is perfectly acceptable as
a realistic description of what hap-

episodes presage later major events,
this appears very careless.

The trouble is, the writing is
exquisitely detailed and polished. Not
is

can't wp feeling that the brevity
bas overdone. Events take two
days TS i hive Vi ter
over wa years - yet events which
take two years seem to bappen almost
instantly. The boredom and impatience
of an army waiting to get to grips
with the ememy is mentioned but never

really conveyed. The central charac—)

tar's dilensa of deserting i in urdl.r r to
fight is not major
- but why, other s loyalty
to the state in whose army you serve,
nmﬂd o want to fight ite invaders?
And

date, it also demonstrates he s going
1n the right direction.

THE DAYNAKER - Ann Halam
[Orchard Books, 1987, 174pp, £7.501
Reviewed by Maureen Porter

10 QUOTE THE BLURB OF THE INSIDE

ingly thought-out fantasy world, com
bined with a tensely gripping plot, is
Vhich
says it all, but at the same time I
have to confess to being somowhat

Ann  Halam,
readers as Gwyneth Jomes.
expecting too much, following on from
King Death's Garden, one of the finest
fantasy novels I read during 1986,
and a hard act to follow. Vhat
irritates me even more is that I find
it difficult to pinpaint what it is I
£ind so disatisfying about the story.
The ar 1

of difference between attitudes out in
the rural aress and those in the
towns. Most {mportantly, magic exists,
and is, effectively, the religion of
this, inevitably, matriarchal society
Yagte gotiens society, halds it tog-
other, and if the balance is disturb-
ed, everything Zanne,
daughter of the
bamlet, exhibits both a stro
al skill, and an affinity for the long
unused technology, and is eventually
sent away to to control her
She learns that she is the
one who can shut down the ‘day-
askers' of this previove ci civilisation,
places we would
Stations, and thus her preRepilogid
deterained

ne blurb is correct in asserting

that bes created a rich
nnu-y world. It's believable, work-
able, recognisable as a realistic
soctaty, 1 feel borever that &

solidly-construc and
deltghttully husan - wﬂlul heroine
have bean sacrificed to a predictable,
off-the-; fantasy  plot, albeit

balf way through, it's a novel seems, at the end, to be | hedged around with some interesting
idea it would be unfair to reveal. Ly copmaticated, wheress ber | noral dilemass. Tn reading his. sovel
only sexual before this  through once more 1 have an increas—
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ing impression that I'm reading an
early draft of what might be a well-
constructed and strongly argued novel
As 1t is, I feel that The Daymaker in
its current form is not adequately
resolved, nor as well polished as one
might hope or expect. But don't let
that deter you. Predictability of plot
sside, it is well worth reading 1f
only to see how an imaginary world
should be created.

THE BLIND SPOT
Eon Flint

(Greenhill, 1987, 254pp, £8.951
Reviewed by Martyn Taylor

tin Hall

GREENHILL ARE A REPRINT HOUSE SPEC-
ialising in the maybe seminal
certatnly unavailable;

well as perceived roots, the better to
understand today (and tomarrow).
Brian  Stableford  (Greenhill's
Conmissioning Bditor) says “Hall
and .. Flint were two Of the writers
who produced fantastic stories for

be present. Vhat we have is a para-

llel world story, a gateway stary, o

invasion by advanced but doomed s

tely wtury, & clitthanger  datective

Bt—ury By vay af prnugqnssc we have
wo genii and

It exists once more, and that

estions for books that might be added
to this serfes." Contact them at 3

Barban Avenve, Elstree, Herts VD6 JFV.
James Herbert
(Hodder & Stoughton, 1967, 316pp,

Reviewed by Jobn Newstager

JAXES HERBERT HAS FPRETENSIONS TO
being a great writer. Instead over the
years he has produced a string of
competently written popular horror
novels to a tried and tested formula,
and really you efther
don't. 1 do 1ike them and look forward
o each new mavel as it comes off the
presses. uently 1t is a pleasure
to review his latest epistle, Sepul-
chre. The book is essestially a thril-
ler, pitting a conventional ex-SAS
loran, a contemporary
knight {n tarnished armour, against
various evils both natural and unnat-
ural, Both the IRA and the PLO are
plucked from the demomalogy of the
political right and para
pegie, commitiing T andumm evile
of everyday terrorisa. According
Herbert part af PLO training pres e

of course,
for a fact that this is really how
the SAS and CIA tratn! this is
routine stuff for bard man Halloran.
ever, be is also confronted by an
older, ancient evil, an evil that
exploits and feeds on human weakn
and perversity for its own survival.
Herbert is 2o great hand at charact-

don't mind cliché but I e atee
dished up with style and

Ot Course il and Flist did mot
know they were writing clichés, be-
weren't, then. Neither were

., they
dida't know the multiple nlrrl(ivl
technique must be handled with a lot
mare acuity than

1t 1s physically
ey just went ahead and
ot e, Stablefond again says, “they
possessed an infectious enthusiasm ..
which makes thetr vaat vork r—a-m-
and  interest: teresting,

This is an nunsmg ook, ircitate |

ing in parts, laughable and often
ludicrous, technically flawed right
deficien-

indulgence' are its strengths, this
echo from a less knowing, cynical age.
Vhether it is 'good' or not s irrel

the old house with its

hidden sepulchre, the s patrol-
led by jackals, the hidden evil lurk-
ing in the lake, the lodge house with
its unseen watcher. Herbert success-
fully creates a nightmare landsca

through which his somewbat shallow
characters on thetr respect-
ive ways to perdition or salvation.

One scene, the torture and sacri-
fice of a young kidnap victim, is
superbly realised and brilliantly sets
the stam evil LIt
gives it the credibility that disting-
ishes between the horrific and the
plain silly,

Hertart is. dleo.an; socamplidial
judge of pace and keeps the narrative
moving at a rate that makes it diffi-
cult for his devotees to put the book
down. Gradually Halloran begins to
grasp the mature of the gaze ke is
fovolved in but only at the end does
Be reslise the immensity of the evil
be confronts. He moves in to rescue
the woman he loves from the carrupt-
ion of her own desires, Ntugtig act
peace but a sword, and wreaking
terrible vengence on an ancient evil
to cheers all round.

across the |

& profondly rectiomery book. 1
enjayed page of it. There is
Siec & fise photographic portrait of
the author on the back of the sleeve
remarkable resemblance
eyl tbicadint Rig i
ers. This must be worth the price of
the book on its own.

DR ADDER - K.V.Jeter
mnmm 1987, zﬁzpp. 22,951
TH ARKS - K.V.J
unmgm 1987, mpp. c1005)
THE GLASS HANNER -

(Grafton, 19871
Reviawed by Nike Moir

SONEVHERE, 1 BELIEVE, Tm.s 15 AN
alternative universe where most
recent series of ‘first mml'

wes Dr Adder. A whole
can SF grew out of this title
and they called it Video-Sleeze. Years
later a guy called Bill Gibson came
along and had terrible problems get-
ting the acclaim he deserved because
everyone wrongly thought ‘He's just
ancther imitation of the great KV".
Neanwhile back in our universe
he opposite has almost happened

would publish it.
imaginative, brilliaat,
and ved.

incredibly
disgusting, perverted S
Finally in the post-Gibson late-80s
it has general publication. Dr
Adder could be mistaken for cyberpunk
but it is not, it is something quite
different. Alas there is mnot enough
Space to try to define what it is

Dr Adder is a maral tale of coun-
try boy. Limmit (from a giant-chicken
farm brothel) and his exploits while

a non-stop strip
offering the latest craze in multiple
amputes prostitutes and much worse.
King of the Interface is the legendary
Dr Adder, who wants the ‘death arm'
that Limmit has brought with him.

every
disgusting as it truly is, nothing s
glorified.

Non-publication of Dr Adder did
not dissuade KV and, while churning
out the odd lesser work for Laser and

ikely SF plot. The

novel is still of high calibre and the

Sopalliag pon k¢ the el still ke
e,

th Arms is again about a ruin-
ed LA and another country boy, Legger,
hunt his fortune, It is a
novel about ‘wild talents', or rather
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very peculiar psionic powers. PerBaps
Jeter's greatest stnnm is in making
the familiar into
scene

very silly,
Jeter makes it quite chilling.
After Bluejay finally ngreed to
publish Or Adder, only a few years
ago, KV completed the trilogy with
The Glass Hammer. The critical acc-
lain for Dr Adder obviously encour-
aged him to try even harder. The
Glass Hammer is a very fine novel,
with a tight complex plot that defies
description. Suffice to say one of the
sub plots alope would have made a
great novel. ost of all in this novel
you get the feeling Jeter would like
to gain the literary position vacated
by his close friend Philip K. Dick,
and here at least you get the ides he
could do it.
final question: what is a
trilogy? 1 have decided it is stmply
something publishers like to
The only comnection between these
three novels is that they all comcern
future LAs, ted father-
son relationships and are written by
the same man. This could be the
perfect situation: the author gets to
write three novels exploring in depth
e, t

anather trilogy - an all-win salution.
1 predict we will see more of this.

but suitably | read,

DAGGERSPELL - Katharine Kerr
[Grafton, 1967, 415pp, 210.95)
Reviewed by Nark Valestine

THE WOST ENTERTAINING ASPECT OF THIS
first novel was trying to work out
ALK Lauliny Sllchb, IE says 4. o
ess. The very tit
ulcumed to coflate the ies u n(
ord and sorcery' into one resana
word, to make it easy for addicts ot
the genre to recognise. But, yes, it's
back one of a trilogy, and we are
given a map of the imaginary realm in
question, and a note on the pronunci-
ation of words in the fictional lang-
uage which, we are assured, is Celtic
in copstruction; and there's a wizard,
and wars, and feudalism, and some
superticial flourishes of mysticisa
draxisg o the concept of dextisy anl
terweaving of fates explored by
Brian Bates 1a 26 Vay of Vyrd though
with nothing like the same coberence.
The protaganist is female -m:n et
ta: bax opatul daparters
norm but
e, T ae e Sk it
bave divined by now that
about to praise this work for its
originality. Really the only wonder is
that Mills and Boon haven't realised
that the fantasy market can be pack-
aged as a formula and produce a ser-
ies like their perennial romances. Had
they dome su, this title would have
fitted nicely into their list - but
would dozens of indisting-
otbers. An aficionado of

tl
uishable

thess muadane fantasies might reason—
ably expect me to judge this book for
what it is; as for that, I would say
that the magic is less erratic and
sechanically evoked than some 1 bave
landscape and dial are
rather flat; one other plus is that
the wark is quite well paced, so that
we are not c: with exotic char-
acters, titles, places and lineages in
the first few chapters as so often
bappens with fantasy trilogles. But I
have to return to my original theme
to remark that all aspiring writers
in this genre should try to remember
that their precursors - Morris, Dun-
sany, Tolkein - wrote from a desire
to express a personal vision, and did
S0 in ways which were then unfamil-
iar; endless imitations of their work
are ss far from the original spirit
as 1t

fantasy authars
Seems increasingly uymmu-

THE FALL OF THE FANILIES - Phillip
Mann

[Gollancz, 1987, 298pp, £11.95)
Reviewed by Barbara Davies

PHILLIP NANN BEGAN 'THE STORY OF THE

rdener’ last with Master of
Paxwax. The Fall of the Familles con-
tinves and concludes that story.
Vhere the first book was essentially
an upthmic tale of the rise of Pawl
Paxwax, the second chranicles his fall
and the fall of all husankind.

Maa's conquest of space, belped Paul

to become the powerful leader of the
Fifth family, to witbstand the sgg-
ression of the other families and to
marTy the woman e loved. Their
ulterior motive now clear -
revenge. Odin the Gerbes, a smail-like
alien, once Pawl's staunchest friend
now becomes the instrument of his
mantpulation and betrayal - albeit
reluctantly. By contriving to kill
Pawl's wife and laying the blame on
the other families Odin causes Pawl
to aid the aliens in their destruct-
ion. This is achieved by yet more be-
Seayl wad byt vew of Ieigtaning
aliess like
the

the cﬂrrlg! =y
ed creation as this so quickly and
thoroughly. can be no sequels.
Yet it is clear that this is no whim
The two

The characters
met in the first are built on in the
second, yet there are also new char-
acters and situations to keep the
interest. The emphasis this time is
more on the altens - a gr-t deal of
thought bas gome into creatures
to make them strangely buuulul. yet

deadly and convincing. Odin, 1n
icular, s a truly tragic creation. The
n-u-yhn of betrayal and inevitable

Iy profoundly dep-
ressing as the characters
to thelr fate, yet for all that it is
2 gripping read. There are some fas-
cinating creatures and that
will remain with me for quite a while.

THE DREAN VALL - Grabam Dunstan

tin
[Unwin, 1987, 231pp, 22.95]
Reviewed by Jon Vallace

'ms rs GRAHAM DUNSTAF MARTIN'S SEC-
and like bhis first,

n.-rsup. it is set after a radical
. This

is a communist Britain which owes
more to fifties FRussia than 22nd

m g nwlmu Slock
Pl sin
uar’ el 3

with

machine-gun
identity card checks
everything, until a fatrly sterectyped

Soviet-style society is portrayed,

complete  with Soviet-style higher

echelons, with Russo-British names

like Clegg-Nolotov and illa
All very bearty, and it's

this which is

downfall of a plat a

suspension
at all plausible. It is well-

impossible to get involved with the
characters and their dilemmas, when
you keep coming across something int-
Tusively (and heavy-bandedly) humor-
ous like Bngelsburgh, Leninpool or the
People's Friends (the military police)
(r is that just funny in Scotland?).
There is humour enough in the peaple
that lightness elsewhere takes away
from the seriousness of the ylut.

The main characters (as in Time-
Slip) are Scottish, and remind us by
saying ‘'och' and * ionally
(105 years after the Revolution?), the

(inked in dreams) of
repression in 2116 and how the
Revolution fa 2007,

Tothisg really very differeat thers.
into the body of the
baak, g il writing bas the power
to make you discount the occasional
absurdity and make you {nterested in
the fate of his time-twinned rotag-
onists. Towards the end again, how-
ever, he crams a lot into the flimsy
structure, it fails and the ending is
the obvious one.
It all has a very period, very
British feel. And is a refreshing
change from transAtlantic SF.
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THE LEGACY OF HOROT - hrrylv-.

-'ry Pournelle &
{Gallancs, 1987, 352pp, £101 rrt
Reviewed by Ken Lake

: VHY HAS THE RESPECTED SF B OF
Gallancs published this book?
Because the names Larry Niven and
erry FPournelle will sell anything.
an this farrago of /nonsemse, 352
pages devated to a single battle -
compounded by stupidity deliberately
written in by the authors, abetted by
the characters' penchant for saying
everything eight times, and punctuated
b cobay Mils My quotations
Beowulf, Kipling,
lmmlgu Rosett, you name it.
probles for British readers

mttﬂvehlvelplnt-lm‘.xr
lains' this - everyone's been brain—
dansged call it Hibernation
Instability) by “the long slesp® bet-
ween the stars on the ship Fational
Geographic which took our sciemtist
colonists to the settlement of Avalon
on the island of Camelot (‘nuff sed?).

Faced with a single, simple and
(ome would bhave thought) none too
terrible native animal foe, the whole
colony falls to pleces and dies in
droves with a it deal of faces
being hltm off, victims in their
throes, vomiting by bystanders and
accusations from all and sundry that

, the strangely named Cadmann
(vith two ‘n's) Veyland, is to blame
for it all. Cadmann, who is Heinlein's
archet ‘competent man', does it
all single handed, singing in Velsh
with his own translations to fill out
the pages, impreguating the woman be
does mot love while homouring the
married one whom be does by igmoring
ber, and generally acting like an all-
in the tuchue. fie even gots

‘house
defend it almost to the duth hile
all around panic and screa:

o0, e bestantag, b avthers

our own Dr Jack Cohen; they

fhon thotal hn in the plot as Dr
Ernst Coben, almost half-witted, and
fairly speedily Kill him off. If 1
were Jack, I'd sue.

But the real problem with this

dreary

ury  yet)
like the Carlos who interjects Nexican
Spanish into every semtence, the civ-
ilian leader who couldn't organise a
pissup in a brewery and always coll-
apses when faced with Obvious stupid-
ity - are made by their creators to

t themselves constantly into situ-
ation from which the average five-
year-old could extricate itself
in moments but which they are totally

ters. 1 do not bave it in me fo blame
Steven Barzes for this mess - I guess
1t's just a case of too many cooks.

5,

unable to solve.
ven has written a lot of good
stutf; Pournelle can also put together
meaningful if vicious plots with |
charac—

I THE DUTCH NOUNTAIRS Cees
Yooteboon

Oiiktag, 1587, lZBpp. 210951

Reviewed by

VHAT ARE THE DUTCH NOUNTAINS? SOUTH
Holland 1f you Iltke, but Nooteboom's
15 the ‘wild
as it is given
geographical identity, this seems to
be a kind of ‘alternative' provincial
Holland, somewhat co-extensive with
the old Hapsburg dominions stretching
down the Rhine corridor and expanding
alpine principalities of
1a. These

mode of reality) simply the lands af
exile from that mun-

been ocusted by television.
Xat and Lucta, the illusionist protag-
onists, go to perform there, but Kai
is rapt away from the theatre by the
Snow Queen and taken to her palace -
not as in Andersen's story in Finland,
but high in the cold mountains,
Lucia's quest to find Kal follows
roughly the pattern of Gerda's to find
Kay in Andersen's 'The Snow Queen’.
The author (in his own country - and
now in Europe — a distinguished poet
and novelist, annually migrating from
the Netherlands to a remcte part of
Spain) assumes the persoma of an Ara-
Inspector of Roads and spare-

the
sits at his old desk to compose his

transposition of and variation on
Hans Andersen's tece. Inserted
are d fons, among Other things,

on mythology, religion, travel, hist-
ory, dictionaries, monaster:

tales and philosophy:

nuch, and Platonically, concerned with
wholeness and division, perfection and
imperfection. Kai and Lucia, in their

separation, ence strange but
impermanent environments, esotional
and sexval encounters; Kai

8-
ent and Kafkaesque; Lucia's fulfilling
and Dionysian. At the death of the
‘guides' through these respective sol-
itary passages a reunion is achieved.
Andersen's tale ends with the Grand-
mother quoting the biblical qualific-
ation for the of Heaven; “Un-
less ye became as little children ..~
Nooteboom's fictional author discerns
"a primitive way to represent fate" in
the deserted school playground's hop-
scotch maze, around which be skips.
“fou complete a circuit and things go
well or badly, something ltke that.*

A word of praise for David
Davies's jacket {llustration embodying
the key symbol of Kai and Lucia
reflected in their fractured dressing
room mirror; and for the skill of m

fenne Dixon -

ularly for ber treatment
author's Nabokovian delight in word-
lay, where Dutch, Spanish, Latin and
English are the domtnan

GRAINNE - Keith Roberts
(Xerosina, 1987,  175pp,
Collector's Bdition £35)
Reviewad by Helen NcFabb

21250,

GRAINNE, IN IRISH XYTHOLOGY, VAS A
princess who cast a ‘gels', a kind of
Spell, on Diarmid which cavsed him to
betray his king and run off with her.
Gratnne in this book, as seen through
the eyes of Alister Bevan
mid, is, or becomes, sar

thing close

| to a goddess, a woman of power, of

| ences, allustons and

strength, a woman beyond comventions.
She is the centrepoint of Bevan's
ltfe, everything

strong resemblance to Kaetl, the
earl were ts of the
ideal, with Grainne he has perbaps

sttempted to put the ideal onto paper.
Early in the novel there's an ex-
cuasge between Bevan and the doctor:
Thera's, o real story a8 yet, 1t's all
ckgroun
R stiry, But {6 seem o lie
outside the v
T e Bt i vaakaameunid-fhe
st of the mnovel; thera is a
beyond Bevam, it is elusive,
d-ub.nnly S xuu of refer-
wered ques-
tions. At poiat the  dactor
says: “You make the town a stage set.
Nothing moving” Like Bevan, Roberts
bas done this deliberately, it is his
chotce to pare down the narrat|
20 almost impressionistic
create a series of pictures
staryboard for a film. The bed in
what, or may not, be a hospital; the
mctily tha dreadful mother; the arts
schoal; success! of frozen
Bcments bullding irto & collage of &
life. Bevan's biograpby is clear
enough, the narrative isn't difficult
in that cense, but where it deals with
Gréinne and the movement she begins,
the possible future glimpsed at the
end, it doesn't fully succeed,
point is hard to find, like a needle
in a baystack it's there but you're
only aware of it if you sit on it
tnne is anly ever seen through

a sl figure. She should bave
vividness, light and life, there
should be a persomality, a force felt
in ber by the reader, not
just reparted by Bevan, and I regret

by

that 1 didn't feel it. Her signifi-
cance, her movement, the women who
will change the world after the next
world war are even hazier. On first
reading the conclusion baffled me, on
second reading what Roberts intended
was clearer but it remains unfocussed,
the clarity of the earlier pictures
replace by a need to grope after the
meaning.
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ALl this sounds as if I dislike
the book. I don't, 1 enjoyed it, it is
quite beautifully written with a
deceptively easy, flowing prose which
smooths the chosen disjointed style
of the narrative. If I am disappointed
it is because I feel that it fails to
achieve what it strives towards. It is
a book which I recommend despite any
reservations, written with great skill
and authority, although how much is
fiction (science or otherwise), how
much is autobiography and how much
is observation 1 couldn't begin to
say, that is something everyome will
decide for themselves.

A HERON CAUGHT IN VEEDS -
Raberts

[Kerosina, 1987, 46pp]

Beviawsd by Carry Eilverth

Keith

KEITH ROBERTS' INTRODUCTION 10 HIS
poetry has a slightly apologetic tane
because he says: “Bas y ... 1 don't
know what poetry is; I never have. 1
can't help him here, nvxng no pn
definition to offer, but I

that A Heron Caught In Veeds fultiie
the basic criterion

images produced are quite startling
and their impact upon the brain
leaves one in no doubt that what is
on the page, is poetry. These are not
the silk-tongued verses of the gentle
muse however: these are poems with
their gloves off,
kmuckle fighting.
section, consists of a
images and symbols (Roberts is not
fond of similes) that form a picture
which
ently pastoral,
Edward Thomas (acknowledged) than,
The landscape becomes

which fncludes the line:
back, my Grandad, bloody Vipers
illustrating superb use of double-
imagery, vehicle mechanical devices to
clear the way for the drive toward "a
terror indefinable®, Most of the poems
in this section deal with the First
Vorld Var after-the-fact, the fossils
of tanks and guns illustrating futil-
ity, There follows

ition, a series of sketches, simply
drawn, but with keen observation
Finally, People and Places, which

returns to more complicated imagery.
My favourite, in the whole boock, is
‘Sanctuary Vood', which terminates
with the stunning line: *Your hands
melt iron®. Not all the poems evoke a
response, but one doesn't expect such.
There are greater and lesser pleces
forming the whole, and the whole is
certatnly worth obtaining, if you like
your postry sharp and sensual.

LET'S GET THIS STRAIGHT RIGHT FRON
the start: this is the best story
about 1nvisibility I've come across
Far more than all the other authors
who've dabbled with the ides, from
Vells to Silverberg and Dozois
of God knows how many others,
has worked out the effects of invis-
ibility and provides a serious and
believeabls lock at how to cope with
these effa
manages to write a book that is con-
gletentlianuniop andsutan dovarigh

one gmanmg at
predictability rather more than one
admires the humour - but as the
invistble hero starts to make himself
comfortable in the clubs and apart-
ments of New York the laughs come
much more maturally.

Bick Halloway is securities
analyst who visits a small resea
establishment more in the hope of an
affaire with a journalist friend than
far any serious business reason. Then
a freak accident renders Nick, and a,
small globe of New Jersey around him,
absolutely invistble. From that point
on he must lsarn to cope with the ma-
jor and minor inconyeniences of being
invisible; like still being able to,
see when he closes his eyes, like food
being vistble in his stomach as it
slowly digests, ifke getting through.
revalving doors, and ltke earning a,
living. All this is complicated by a
dogged government agent who has dec-
ided that Nick is the ideal subject
for tests Nick wants to avoid at all,
costs. Na one be completaly invi-
sible, s Nick leaves a subtle trail
wherever he goes, making him a hunted,
man through a modern New York that
can be remarkable hostile to an
invisible man

The result is a tense adventure
story, a fine comedy, and a subtle and
moving accosnt of one man's exper-
iences. Only towards the end, when a
love story is sdded somewhat uncan-
vincingly ta the stew,

an 1s a quite remarkable first novel

the kind of Neo-Paganism once descr—
ibed to me, cruelly but accurately, as
“the Friends of the Earth at

blending of this theme with an upda-
ted Amazon legend. It's set in a post-
nuclear-holocaust America in which
the women have decided that men,
ing screwed up the world once, arenm't
to be trusted with technology anmy
This has created & sex-role
sex-role
extended

cities, dedicating
themselves to pure research, status,
and manipulative love affairs. Men
roan the countryside in bands, scrat-
ching a violent, hand-to-mouth (and
existence from the
level of ‘civilisation'
deliberately kept low by the women.
Every time the men look like settling
down and inventing agriculture, the
women get out their flying saucers
and zap guns and clean the vermin up,
in case they're about to get round to
inventing  military dictatorships
again. To retnforce this state of
affairs, men are conditioned to wor—
ship various aspects of the Goddess,
in her electronic temples which
provide recorded sexual famtasies as
bribes/rewards. Occasionally, men are
“called to the Vall* as semen domors,
with male toddlers

book follows the adventures
of Birana, expelled from the city with
her mother on a charge of murder.
Posing as an incarnation of the Godd-
ess she meets up with Arvil, a strong
-yet-sensitive young man of except-
ional intelligence, The rest of the
book is basically a straight (pun in-
tended) love story, a kind of future-
histary Clan of the Cave Bear without
the lactures on flint-chipping.

found this an essentially
unchulleuging book, based on the false

clichés of feminism and romantic
love. On the positive side, it 1s
competently plotted and  smoothly

written, Another ‘train book', easy to
film and very much the sort of thing
I'd expect to turn up (in paperback)
on railway bookstalls.

lElOlRS OF AW
F Saint

r‘.‘Akmg 1987, 386pp, £10

Raviewed by Paul Kincaid

INVISIBLE MAN -

THE SHORE OF VOMEN - Pamela Sargent
(Chatto, 1987, 469pp, £10.95]

Reviewed by Sue Thomason

THERE SEENS T0 BE A FASHION FOR
future-fantasy examinations of the
‘two cultures' problem, in which the
Technophiles meet the Ecofreaks. 'lhe
Technophiles are usually presented

an enclosed and ultimately Stertle
cultural enclave whose prime concern
is preservation of their existing
knowledge and lifestyle. The Ecofreaks
lead more vital lives, deeply and
intinately linked with the Natural
Order. They are often concered with
the restoration and nurturing of
viclated Farth, and usually practice

GYPSIES - Robert Stlverberg
[Gollancz, 1987, 397pp, £11.951

Reviewed by Keith Freeman

SILVERBERG STARTED AS A WRITER OF
ce Operas, went on to deride them
and stated he was giving up writing.
He didn't, but be did start producing
books (Born With the Dead) that were
well written downbeat 'semi-new-wave'.
Classifying his third epoch is mare
difficult - it started with his Nafi-
poor chronicles and is continued with
this present book, which I put down
as well written space opera. My only
proof is to attempt a plot summary.
Many years in the future man has
evalved a Stellar emptre there
appesr to be no intelligent aliens -
with two rulers, the Emperor and the
King of the Gypsies. The Gypsies, it




Transpires, fled from a planet whose
surface was about to be destroyed by
its sun. The few who escaped arri

on Barth and founded Atlantis, which
in its turn succumbed to catastrophe,

tored when it was found they could
'drive' starships far better than non-
Gypsies. This is told by Yakoub, King

solitary self-
and we learn of his
slave, prince,

t.hmn The plan to remove his son is
bis ‘rescue’ by the

T Emperor's troops who rush him to
tha Bapire's capttal. The Bwpercc ie
one
postt e e b q.ur.uy
arrive. The civil war that essues eads
with all three killed and Yakoub
becomes both King and Em

Star of Grpsies slows up, peculi-

and see for himself.
suspect at this point Silverberg
had forgotten ghosting wasn't only a
time travelling gimic!

mrln & OTHER STORIES - Clifford D.

Toavera Hovse, 1987, 165pp, £8.951
Reviewed by Ken Lake

ABERDONIAN FAN FRANCIS LYALL INTRO-
duces this Eagle-comic-dust-wrappered
short collection

ron Amazing

the title story 'Brother'
from Stellar Short Staries and F and
SF respectively,

Vith five other titles under its
mc. Severn House seem set to create
a carpus of reprint Simak, mnot
211" 0f it suitable for  today's reader
ship (for example, The Cosmic Engin-
eers combined racism, sexism, fuven-

present

unfor tunate
habit of talking Ecckish, a language
created by making reported speech
sound like straight prose. Noted for
Bis approach to humanity,
trust! apart from
the military which is always vicious
and insane, and the manufacturing
class who are graspiag asd schemisg |
Sl 1ol 2 S opliaticivied which |
wil sits s iy
iy il SN really
set pleces - there's virtually no
action, merely buman
the verbal level with a tricksy sub-
meantng

that's ratber too trite for

o
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B
g
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i
i
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here we do some
action; I was ind to the
prot to be a Norman Rockwell
type painter, for own es had

cast Stmsk in that rile already with
the same trite painter as exemplar.
The machine that materialises in
the countryside, stirs up the Army,
endears itself to the ‘'little pecple’
and brings gifts from the all-wise

the right place. Cute, tn:ksy. trite,
folksy, take your pick of adjectives
but you will have to recognise the
band of an m:u-pusm pulp author.
The strange thing is that in the
605 and 700 Simak created at
dozen really wortbwhile novels, books
to which one can return again and
. |

subgenre

are
such good pickings to be had? |

GABRIEL - Lisa Tuttle
(Severn House, 1987, 216pp, £8.951
Reviewed by Paul J. McAuley

TEN YEARS AFTER DINAR ARCHER'S HUS-
band, Gabriel, committed suicide, she
receives a birthday card "To my Dar-
ling Vife" apparently signed by bim.
Cotncidentally, she accepts the offer
of a job in New Orleans, she
bad lived with Gabriel s
death. Soon she is by a
boy, Bem, who turns out to be
Gabriel's son by the otber woman in
the memage a trofs, fueled by LSD,
that ended in Gabriel's suicide. But
s more than be seems: for Why
does be want to kill ber and himself?
Is he his own father's reincarmation?
In her own words. mamy of Lisa
Tuttle's fictions are “Dark fantasy.
disturbing stories set real
world* Gabrfel, a ghost story without

wi
until

2 ghost, a s af sexual cbsession
and the istence of desire, sasily
fits nto that ca 3 while

things don't quite come togetber. Al-
though the writing is taut and intel-
ligent, and characterisation
(espacially of Gabriel Archer, whose
brooding personality lterally baunts
the text) is consistemtly acute,

plotting detracts from the whole. Too
Buch is made of subplots involving
Dinsd's job at a keep-fit emporium,
and a conventional romance (designed.
1 suspect, to counterpoint the darker
emctions of the main plot but never
successfully meshing with it), giving
the feel of an inflated
novalla. This, and a besitant, epis-
odic approach, ultimately detract from

|
|
|

the subtle build-up to the final com- |

frontation between
Ben, while the lack of any

rationalisation, beyond a brief, in-
ential discussion of reincarn-

is a flaved -am At te flaved on its
own espectally its
first fifty plgﬁ I e i ot
most genre writing.

Dinah and Gabriel/

+ Continued from plf

an in-depth analysis, nor a literary critique. Mthough 1

Gentle, Mary. Gold

means

en Witchbreed, Gollancz, 1983; Arrow

have discussed only works

personal collection, but I expect the list is incomplete
(especially as regards short works). I would be delighted
to learn of other fiction to add to my lst

BUOK LIST
K.B. Publishing det:

Bradley, larlnn Zim
1976.

1s may be incomplete.

. The Shattered Chain, Arrow Books,
hendara House, Daw, 1983

- cny of Sorcery, Daw, 1984

Charnas, Suzy Nckee. Valk to the

Ballantine/Del Rey, 1974.

End of the World,

and Tosmorrow.
« (uncessored) Virago
Press, 1983.

Gearbart, Sally Niller. The Vanderground, 1979. Reprinted:
The Vomen's Press, 1985.

Republished

Books, 1964

Gilman, Charlotte Perkins. Herland, 1915. Reprinted: Random
House, 1979,

Hall, Sandl. The Godmothers, The Vomen's Press, 1972.
LeGuin, Ursula. The Left Hand of Darkness, Ace Books, 1969.
Dispossessed, Harper & Row, 1974,

| Lynn, Elizabeth. The Dancers Of Arus, Berkley, 1979. (Book
2 of The Chronicles of Tornor; Book 1 is Vatchtower; Book
3 is The Narthern GirD

Piercy, Marge, Voman On The Edge Of Time, Fawcett Crest,

1976

e, SOk, Wl 1s (ChiaE, 1978, Dizke SENGL
4gain, Dangercus Visions, (ed Ellison), 1972.
Anthologised in The lev “Vomen af Vumur . fed. ela

| Russ, Joanna. The Female Nan, 1975. Reprinted: The Vomen's
Press, 1985.
Spence, Catherine Helen. Handfasted, (written ia 1879).

Penguin Books, 1984
Tiptree, James Jur. *Houston, Houston, Do You Read?, 1076.
First publisbed in Aurora: Beyond Equality, (ed. Vonda ¥
Kclntyre and Susan J Anderson), 1976. Anthologised in
| Tiptree, Star Songs Of 4n Old Frimate, 1978.




GOLLANCZ SUMMER SF
AND FANTASY HIGHLIGHTS

GOLLANGZ

THE FORGE OF GOD

i by Greg Bear
A brilliant new novel by the author of Blood Music an
August, 448 pages, £11.95

ANCIENT LIGHT

by Mary Gentle
The long-awaited sequel to Golden Witchbreed
September, 576 pages, £11.95

THE URTH OF THE NEW SUN

by Gene Wolfe e

The final novel in the New Sun quintet
September, 320 pages, £10.95

WIZARDRY AND WILD ROMANCE
by Michael Moorcock

controversial and highly personal study of epic fantasy
September, 160 pages, illustrated, £10.95 (hb), £5.95 (pb)

And don’t miss

THE DAY OF CREATION
by J.G. Ballard
His first novel since Empire of the Sun
September, 256 pages, £10.95

AEGYPT
by John Crowley

A new novel from the author of Little, Big
September, 400 pages, £11.95

GOLLANGZ
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